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PREFATORY NOTE 


THE second Adyar edition of the Varivasya-rahasya is 
now brought out by the Adyar Library under the 
Editorship of Brahma-s'ri Pandit S. Subrahmanya 
Sastri. He was primarily responsible for bringing out 
the first edition of this work in 1934 with the help of 
the late Mr. A. K. Sita-rama Sjastri, Adyar. When 
the first edition was getting out of stock, the Theo- 
sophical Publishing House suggested the desirability 
of the Adyar Library undertaking the publication of 
the work under its auspices. The suggestion was duly 
taken up. Mr. A. K. Sita-rama Sastri gladly trans- 
ferred to the Adyar Library the copy-right of the 
publication which he owned and this edition of the 
Varivasya-rahasya is now appearing as a work in the 
Adyar Library Series. 

Attention may be drawn to some changes which 
have been adopted in the present edition. The original 
edition was in Crown 8vo while the present size is 
Demy 8vo, to be uniform with the other works of the 
Adyar Library Series. The English translation is 
printed in this Edition immediately after the Text and 
the Commentary, while, in the original edition, only 
the Samskrt commentary of each verse was printed 





ing House. 
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after the Text, the English translation of all the verses 
appearing together at the end as a separate part. An 


index of verses and citations has also been added; and 


it is hoped that this would serve to enhance the value 
of the book. 


It only remains for me 
thanks to Brahma-g 


Always immersed i 


to convey my grateful 
rl Pandit S. Subrahmanya S4stri. 
n many other kinds of work, he 
nevertheless found time to push through the publica- 
tion of this work in a very short time, as a result of 
which we are able to issue the book to the public, in 
time, to meet the needs of those who have already 
registered their orders with the Theosphical Publish- 


Adyar Library 


G. SRINIVASA MuRTI, 
8th August, 1941 


Honorary Director 


FOREWORD TO THE SECOND EDITION 


THE growing demand for the book has necessitated 
a second edition which has been undertaken by the 
Adyar Library. The opportunity has been utilized 
to revise the text and commentary with the help of 
some additional MSS. Variants in readings have been 
pointed out in foot-notes. The G'ri-cakra has been 
shown in accordance with the view of S'ri Bhaskara-raya 
(see verse 93). | 
Mr. K. Rama-candra S'arma, a member of the staff 
of the Adyar Library, has been of great assistance 
to. me throughout the printing of this edition. He 
traced almost all quotations and also helped me in 
reading the proofs. To him I express my sincere thanks. 


Adyar S. SUBRAHMANYA S/ASTRI 
2-8-41 


| 


FOREWORD TO THE FIRST EDITION 


A WORD of apology is needed for this presumptuous 
attempt of mine to edit this treatise, Varivasya- 
rahasya, by Sri Bhaskara-raya, with a commentary 
of his own. More than ten years ago, I happened 
to go through the printed edition of this work edited 
by Mr. R. Ananta-krsna S/astrin of the Adyar Library 
and printed in the Tattva-vivecaka Press, Bombay, 
in the year 1901. As I came to understand that it 
was out of print even then, I transcribed the whole 
work for my own use and found therein some errors 
and omissions. At that time I could not satisfactorily 
accomplish the task of rectifying the errors and 
supplying the omissions, however much I tried to 
do so. Great credit is no doubt due to Mr. R. Ananta- 
krsna S'astrin for having brought out the work, not- 
withstanding the errors. Qwing to other pressing calls 
on my time in connection with the editing of certain 
rare works, I was not till now in a position to devote 
the necessary time and attention, for bringing a correct 
and complete edition of this work. 

Last year, during my three months’ stay at Adyar, 
in connection with the publication of some works by 
the Theosophical Publishing House, when I had 
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occasion to talk to my revered friend, Mr. A. K. Sita- 
rama Sjastrin of the Vasanta Press, about the desir- 
ability of bringing out the correct and complete 
edition contemplated by me, he not only readily fell 
in with my views, but also promised to help me in the 
undertaking in all possible ways. This is no doubt 
due to the great admiration which he has for Sri 
Bhaskara-raya and his works. On my return to 
Tanjore, my friend, Mr. R. Krsna-svami S/4strin, 
Sub-Registrar, when approached for advice regarding 
the publication of the work, agreeably surprised me 
by stating that he had two MS. copies of the work, one 
on paper and the other on cadjan leaves, both in 
Grantha characters and offered to place them at my 
disposal. My joy knew no bounds at this unexpected 
find of MSS. and this greatly heartened me in my 
further endeavours. Meanwhile an interleaved copy 
of the printed edition in the possession of Mr. C. K. 
Rama-candra Ayyar, Retired Engineer, Kumbakonam, 
with corrections carried out and omissions supplied, 
after comparison with a cadjan leaf MS. belonging toa 
descendant of Sri Bhaskara-rdya, was also made 
available to me, through the courtesy of the owner, 
and a MS. on paper in Deva-nagari characters 
belonging to the late Samba-siiva S@astrin, Sthanika 
of the Sri Bangaru Kamaksi Amman Temple, Tanjore, 
was kindly placed into my hands by my friend, 
Mr. T. Vis'va-natha Rao of Tanjore. With the help 
of the latter two MSsS., I began to edit the work 
and prepare copy for the Press. At this stage the 
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two MSS. promised by Mr. R. Krsna-svami Sjastrin 


‘Teached my hands, as also a Malayalam edition 


printed about twelve years ago, with S/loka-s 148-158, 
164, 166 and 167 of: the text excised and two new 
Sloka-s' added at the end, with a Malayalam Com- 
mentary by Kandiytr Maha-deva Ayyan. 

I have reasons to believe that the Malayalam 
edition is entirely based on the printed Deva-nagari 
edition. The above mentioned four MSS. and two 
printed editions were of immense help to me in the 
preparation of the present edition. In the printed 
edition, certain portions of the commentary of some 
of the Slloka-s of the first part and of nearly a third 
of the second part are not to be found. Besides this, 
in one or two places the readings adopted in the 
text do not agree with those adopted in the commentary 
and S/loka-s 94,112 and 158 of the present edition are 
not to be found there. The four MSS. were service- 


able to me in the detection of errors in their copying 


and determining the correct form. The omissions in 
the printed edition have been supplied by me with 
the help of the MSS., especially Mr. Samba-s'iva 
Sastrin’s Deva-nagari MS., which contained four lines 
of commentary which the others did not contain, 
and without which the meaning of the text would 
have remained obscure. In determining correctly the 

' SHlafastadal adeq afeeaeana t 

Salah: afmeal ater aneata t 

TS UA a SI aa Vhad gaz 

ager faareionadats ane | 
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Vyakulaksara-s found on page 106’, the paper MS. of 
Mr. R. Krsna-svami Sastrin was more helpful to me 
than the rest. The tabular statement attached to 
the book, although based upon the statement published 
in the Malayalam edition, has been improved upon 
by me and Mr. C. K. Rama-candra Ayyar, by the 
introduction of some changes which we considered 
suitable. The Aksara-s inserted in the Sri-cakra, 
published for the first time in this book, are based 
on the Srri-cakra published in the Prapafica-sara, 
Sj Vani Vilas Press edition. The Aksara-s in the 
Bindu, Tri-kona and Asta-kona appearing in a separate 
page have been inserted, as indicated in the Prapafica- 
sdra-samgraha. The _ half-tone block was prepared 
with the help of a photographic copy of the picture 
of Siri Bhaskara-raya secured by Mr. C. K. Rama- 
candra Ayyar. 

As this work could be of use only to persons 
well-versed in Samskrt and in Mantra Lore, it was 
thought expedient to publish an English rendering of 
the same for the benefit of devoted students not — 
so qualified. 

My thanks are due to Mr. T. R. S/ri-nivasa 
Ayyangar, B.A., L.T., Retired Head Master, Kalyana- 
sundaram High School, Tanjore, for his great help 
in giving a free rendering of the work in English, 
which, without being a mere verbatim translation of 
the text, makes use of important portions’ of the com- 
mentary as well, with a view to make the sense 


1 See page 113. 
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clear. 1 have also to give expression to the gratitude 
I owe my friend Mr. R. Krsna-svami S/astrin, who, 
with his characteristic kindness, undertook to write 
an introduction to the work, in addition to lending 
me two of the MSS. and helping me also otherwise. 
I cannot adequately express my sense of obligation 
to Mr. A. K. Sita-rama Sastrin, but for whose help 
so promptly and cheerfully rendered, this humble effort 
of mine would not have seen the light of day. 

If the editor’s attention is drawn to any errors 
that might have unwittingly crept in in this edition, 
they will be corrected in the next edition, which it 
is hoped will not he long in coming, as only a few 
copies of this edition have been printed and the 
chief object of those that have laboured hard for the 
publication of this work, has been to propagate the 
Sri-vidya, as expounded by S'ri Bhaskara-raya, among 
as large a circle of Upasaka-s as possible. 


Tanjore 5. SUBRAHMANYA SASTRI 
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A LIST OF WORKS QUOTED 


“ 


ACHAT: 
ATAPI MATA, 
SOT TAA, 
mae 

FAAS AAS AA, 
THATS: 
CALA AHA, 
CTA ICL Te 
AeA, 
FTAHSUASTA: 
FAAS ASTAATSA TAAL 
SATA: 
elfatenraret: 
THSTTSATAAT 
Tea: GAA, 
FeaVTEH: 
BESTA, 
stfafergartar 
ATTA: 

aeast: 

araarfa 





SEI RIC ICC SICICE 


FAG 
SAPUPCAICIT 


XX 

TERFATA SSL, 
dletadt 
TReraqaTsy 
ATFATS TA 
TARA, 
TTA ATT 
erase 


STATA HaHe TAT 


MEMaate: 
RAT A, 
GATS: 
aswell 


INTRODUCTION 


THE VARIVASYA-RAHASYA is a Classic treatise dealing 
with the secret of worship as elaborated in the S’akta 
Agama-s, which are themselves based on the eternal 
Veda-s. According to the Sastra, the worship of the 
Supreme is of two kinds: External (Bahya) and 
Internal (Antara). In the external method, Cakra-s, 
images and other concrete physical objects are used 
as emblems and Upaciara-s are offered to them. For 
purposes of internal worship the Supreme Goddess 
is invested with three forms, vzz., the Sthzila (gross), 
the Saksma (fine) and the Para (the highest). The 
first or Sthala form possesses hands, feet and other 
bodily organs and can be seen and felt by those 
who have acquired Mantra-siddhi. The Siksma form 
is composed of the letters of the Samskrt Alphabet, 
which go to form the various Mantra-s and this 
Mantra-form is capable of auditory apprehension by 
gifted persons. The Para form is of the nature of 
Caitanya (intelligence) and is the object of pure 
mental contemplation. Beyond these three forms is 
that transcendent aspect of S'ri Devi, where she is 
experienced as the Innermost Self of Bliss. It is for 
bringing about this transcendent Experience which 
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is the summum bonum of life, that the Veda-s and 
their auxiliary Vidya-s were revealed by Is'vara Himself 
at the beginning of creation. The Veda-s were however 
found to be too voluminous to be of use to all and 
hence the sacred Gayat-tri was extracted, as contain- 
ing the quintessence of the Veda-s. This Gayat-tri 
has itself two forms, the lower (exoteric) and the 
higher (esoteric). The lower form is the familiar one, 
consisting of twenty-four letters divided into three 
Pada-s (feet), with a fourth Pada of eight letters 
occasionally added for certain spiritual purposes. The 
higher (esoteric) form of the Gayat-tri-mantra is 
what is known as S1l-vidya-pafica-das'aksari, which is 
secretly, handed down from teacher to pupil and which 
alone is capable of leading the aspirant to the attain- 
ment of Moksa. Each letter of the S'ri-vidya has 
its own presiding deity and special signification, and 
a correct knowledge of these meanings and also the 
full meaning of the entire Mantra is absolutely essen- 
tial, if its Japa (meditative repetition) is to bring 
about the desired effects. The great Bhaskara-raya 
devotes his’ work,. the VARIVASYA-RAHASYA, to an 
elaborate and thorough exposition of these various 
meanings and concludes his work with a convincing 
demonstration, that the Sri-vidya-pafica-das'aksari only 
enunciates the grand Upanisadic truth of the identity 
of the individual seif with the transcendent Self, con- 
tained in the famous Maha-vakya, Tat tvam asi. His 
stern denunciation of the ignorant people, who indulge 
in the show of mere external worship and disregard the 
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inner and more important method expounded by him, 
deserves special ‘notice and consideration. 

The VARIVASYA-RAHASYA is composed of two 
sections (Ams’a-s) and contains 167 S'loka-s numbered 
consecutively. Both the VARIVASYA-RAHASYA and the 
commentary, Prakas'a, which accompanies it, are from 
the pen of Bhaskara-raya. This work appears to be 
the first treatise which Bhaskara-raya wrote on his 
favourite subject, S'ri-vidya. He makes constant refer- 
ence to this work, in his later treatises on Mantra- 
yastra like the Setu-bandha and the Lalita-sahasra- 
nama-bhasya, while no mention is made of his other 
Mantra-s'astra works in the VARIVASYA-RAHASYA. The 


reader who wants to have a bird's-eye view of the 


of the book, is referred to the helpful and 


contents 
the editor, 


detailed table of contents, prepared by 
Pandit S. Subrahmanya S’astrin and prefixed to it. 


BHASKARA-RAYA’S DATE 


Bhaskara-raya may be taken to have flourished 
between the last quarter of the 17th and the second 
half of the 18th Centuries A.D. He has himself given 
the dates of completion of some of his works. His 
Bhasya on the Lalita-sahasra-naman, was completed 
on the As’vina-sukla-navami of Kala-yukta of the 
Samvat year 1785. His Setu-bandha was finished on 
the Sliva-ratri day of Saka 1655 (1733 a.D.). His 
Gupta-vati had its birth at Cid-ambaram, in the year 
Pramoda of Samvat 1797. The Samvat years in 
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which the Lalita-sahasra-nama-bhasya and Setu- 
bandha were composed correspond to 1728 and 1741 
respectively of the Christian Era. The Kala-yukta 
and Pramoda referred to above correspond to 1738-1739 
and 1750-1751 A.D., according to actual calculation. 
There is thus a discrepancy of ten years which requires 
to be explained. 

The learned author of the introduction to the 
Nirnaya-sagara Press Edition of the Lalita-sahasra- 
nama-bhasya, narrates the following story about 
Bhaskara-raya: Bhaskara-raya, though an adept 
in all branches of learning, was a follower of the 
Vamacara sect of Saktaism. The Pandit-s of Benares, 
where Bhaskara-raya resided at the time, resolved to 
lead a crusade against him and convince him of his 
error in following the Vama-marga form of worship. 
The Pandit-s’ revolt was led by Narayana Bhatta, a 
famous author and paternal grandfather of Kamala- 
kara Bhatta, the author of the Nirnaya-sindhu, Bhas- 
kara-raya came to know of the resolve of the Pandit-s 
and himself took up the challenge by inviting them 
to a Maha-yaga to be performed by him, where the 
question of the rightness or wrongness of his devotion 
to Vama-marga might be discussed and settled once 
for all. Accordingly Narayana Bhatta and his followers 
took themselves to the Yaga-gala, where they were 
cordially received by Bhaskara-raya. Their brave 
resolve to drag Bhaskara-raya into a controversy found 
no occasion for fulfilment, as they were struck with 
astonishment and awe by the magnificent ritual and 
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the spiritual greatness of Bhaskara-raya. Still not 
willing to be baulked in their attempt, they began to 
put questions on certain knotty points in Mantra- 
sastra, which was the special forte of Bhaskara-raya. 
Bhaskara-raya readily answered their questions. At this 
stage Kunkumananda Sarasvati, a learned Samnyasin 
and an ardent devotee of Sri Devi, turned to the 
Pandit-s, and told them that their attempt to vanquish 
Bhaskara-raya was entirely futile, as Sri Devi Herself 
was speaking through Bhaskara-raya. Narayana Bhatta 
was sceptic and wanted ocular proof of this. At once 
the Svamin took some water from the basin, where 
Sri Devi had been bathed by Bhaskara-raya and 
anointed the eyes of Narayana Bhatta with it. Nara- 
yana Bhatta’s eyes were at once regaled with the 
wonderful vision of S’ri Devi sitting on the shoulders of 
Bhaskara-raya and speaking through his mouth. The 
scales fell from the eyes of Narayana Bhatta and he 
who came to scoff at Bhaskara-raya and his method of 
worship returned home a wiser man. 

This story, though interesting as showing the 
greatness of Bhaskara-raya, is absolutely apocryphal. 
For, Kamala-kara Bhatta composed his Neruaya- 
sindhu in the year 1668 of the Vikrama Era corres- 
ponding to 1612 a.p.-and his erandfather Narayana 

Bhatta should have lived at least 50 years before this 
~ date. Thus to make Narayana Bhatta and Bhaskara- 
raya contemporaries, Bhaskara-raya would have to be 
assigned to the second half of the 16th Century a.p. 
In addition to the fact that this date goes directly 
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against the implicit statements of Bhaskara-raya him- 
self regarding the dates of completion of some of his 
works, the following further facts require to be taken 
into consideration. ° 


1. Bhaskara-raya’ mentions, with respect and 
approval, Appayya Diksita, who lived between 1554 
and 1626 or between 1522 and 1594 a.p., as some 
would have it. : 

2. Bhaskara-raya wrote a commentary on the 
Madhya-siddhanta-kaumudi of Varada-raja, who was 
a pupil of Bhattoji Diksita, who himself was a disciple 
of Appayya Diksita. | 

3. Khanda-deva’s Bhatta-dipika was commented 
upon by Bhaskara-raya. According to S'iambhu Bhatta, 
a pupil of Khanda-deva, Khanda-deva passed away at 
Benares in the year 1722 of Vikrama-samvat corres- 
ponding to 1666 A.D., alter assuming the Samnyasa 
As'rama and taking the name of S'rj-dharendra. 

4, Nagoji Bhatta the great grammarian, flours 
ished between 1688 and 1750 a.p., His grammatical 
work Maijiisa and his commentary on the Durga-sapta- 
Sati are quoted by Bhaskara-raya. For the above 
reasons the contemporaneity of Bhaskara-raya and 
Narayana Bhatta‘has to be dismissed as a myth. 

Another factor has also to be noted in this connec- 
tion. Umananda-natha, a disciple of Bhaskara-raya, | 
composed his Nityotsava in 1775 a.p. and there isa 
tradition teferred to by Ramesvara Siri,; a pupil of 
another disciple of Bhaskara-raya, that the Nityotsava 
was revised by and had the approval of Bhaskara-raya 
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himself. Though Rames’vara Suri thought fit, for 
polemical purposes, to belittle this tradition, we can 
safely accept it as genuine and possessing value for 
historical investigation. We may therefore unreservedly 
assume that the literary career of Bhaskara-raya 
lasted from the beginning of the 18th Century A.D. to 
somewhere near 1768 A.D. 


LIFE OF BHASKARA-RAYA 


The following details regarding the life and 
literary works of Bhaskara-raya have been culled from 
the Bhaskara-vilasa written by his disciple Jagan- 
natha, who afterwards assumed the Diksa name of 
Umananda-natha and wrote the Nityotsava, a treatise 
on the worship of Tri-pura-sundari, based on Paras'u- 
rama’s Kalpa-sutra. This short biography of Bhas- 
kara-raya has been published along with the Lalsta- 
sahasra-nama-bhasya by the Nirnaya-sagara Press, 
Bombay. | 

There was once a Brabmana, named Gambhira- 
raya, of Vis'va-mitra-gotra. He was famous alike for 
his learning, character, intellect and wealth. A ruler 
of the Vijaya-nagar Kingdom engaged Gambhira-raya 
to give an exposition of the Maha-bharata in his court. 
He was so much pleased with Gambhira-raya’s per- 
formance that he conferred upon him the hereditary 
title of Bharati. Gambhira-raya’s wife, Konamamba, 
gave birth to Bhaskara-raya in the town of Bhaga. 
Bhaskara’s Upanayana was performed at. Benares by 
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his father and he was placed under the tuition of 
Nara-simhadhvarin, who taught him all the eighteen 
Vidya-s. The progress of his studies was greatly ac- 
celerated by the fact that even when he was a mere 
boy he was initiated by his father into the worship of 
Sarasvati. It is narrated that, when he was only a boy 
of seven years of age, he was able to excite the admira- 
tion of Sabhes'vara by his dialectical ability. After 
mastering the Gauda-tarka under Ganga-dhara Vaja- 
peyin, he was married to a girl named Anandi, who 
presented him with a son named Pandu-ranga. Seeing 
that the Atharva-veda had gone out of use owing to 
a break in Sampradaya, he undertook the laborious 
task of mastering that Veda and teaching it to a 
number of Brahmana-s. It was he who popularised the 
Devi-bhagavata-maha-purana and the Adbhuta-kanda 
—the eighth Kanda of the Ramayana. He initiated 
his wife into the worship of S'ri-vidya and gave her the 
name of Padmavaty-ambika. He himself underwent 
the Diksa of Purnabhiseka under the teacher, Sliva- 
datta Sukla. He then undertook a tour in Gujerat 
and there vanquished in debate a teacher of the 
Vallabha-sampradaya. A Samnyasin of Madhva- 
sampradaya drew him into a philosophical controversy. 

Bhaskara-raya Came out victorious and married 
Parvati, a relative of his opponent. He performed 
Soma-yaga at Benares. After a short stay at Benares, 
he removed himself to the banks of the Krsna River at 
the request of his disciple Candra-sena, a minor chieftain, 
Later on, he went to the Cola country where his Nyaya 











X¥X1X 


teacher, Ganga-dhara Vaja-peyin had already settled 
himself in the village of Tiruvalan-kadu, on the southern 
bank of the Cauvery. With a view to be near his old 
teacher, he chose for his residence a-village named 
Bhaskara-raja-puram gifted to him by the Maha-ratta 
ruler of Tanjore and lying on the northern bank of the 
Cauvery, just opposite to Tiruvalai-kadu. He lived to 
a ripe old age and shuffled off his mortal coil at the 
famous Ksetra, Madhyarjuna—modern  Tiru-vidai- 
marudur, on the main line of the South Indian Railway. 
The house where he last lived and passed away in the 
Maha-dana-puram Street, Tiru-vidai-marudtr, was in 
existence till a few years back. 

Besides writing a large number of brilliant standard 
works, which will be dealt with later on, Bhaskara-raya 
and his wife were instrumental in constructing or 
renovating various temples. At Benares he built the 
temple of Cakres'a; at Mula-hrada a temple was dedi- 
cated to Pandu-ranga ; temples were built for Gambhira- 
natha in the Konkana country and Vajres'vara at 
Ramesvaram. A temple to his family deity, Candra- 
lamba, in the shape of Sri-cakra, was constructed at a 
place called Samnati. A round of daily, monthly and 
annual festivals was arranged to be performed in the 
temple of Kaholes’a in the Cola Country. His first 
wife renovated the temple of Bhaskares’vara at Bhas- 
kara-pura on the banks of the Cauvery, by arranging 
for the construction of the outer walls thereof. 

Various anecdotes are told regarding the greatness 
of Bhaskara-raya and his supernormal spiritual powers, 
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One such anecdote may be narrated here. As already 
stated by us Bhaskara-raya passed his last days in 
Madhyarjuna Ksetra, 


on the outer pial of h 
with his feet resting on 


In the evenings he used to sit 
is house in a reclining posture 
the pillars and give instructions 
to his pupils. A Samnyasin from Véppattur daily 
passed by the house in the evenings, on his way to the 
temple of Sri Maha-linga Svamin. Bhaskara-raya, 
however, would not notice the Samnydsin, nor did he 
rise from his place and do obeisance to the Samnyasin, 
who consequently began to entertain a feeling of ani- 
mosity towards Bhaskara-raya. Once they had occasion 
to meet each other at the temple of S'ri Maha-linga 
Svamin during Pradosa. The Samnyasin wanted to 
wreak his vengeance on Bhaskara-raya and in the 
presence of a large crowd of people began to condemn 
Bhaskara-raya’s action in not observing the rules of 
etiquette, which a householder should observe towards 
a Samnyasin. Bhaskara-raya coolly replied that if he 
made the customary prostration to him, his (the 
Samnyasin’s) life would be endangered. The Samnya- 
sin lost his temper and challenged Bhaskara-raya_ to 
prove his statement. Bhaskara-raya accepted the cha]- 
lenge and requested the Samnyasin to put his gourd and 
Staff'on the ground. When Bhaskara-raya prostrated 
himself before them, they were broken into a hundred 
pieces. The Samnyasin was struck with awe and 
climbed down from his arrogant attitude. Approach- 
ing Bhaskara-raya he addressed hith as follows :““T owe 
you a thousand apologies for my ignorant behaviour 
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towards you. I now realise your greatness. I may, 
however, be permitted to represent to you that if you 
do not show respect to a Samnyasin, your example will 
be followed by others and the Samnyasa As'rama itself 
will get discredited.” Bhaskara-raya felt the force 
of this representation and from that day onwards he 
would retire into the house on the approach of the 
Samnyasin. 

If this story is true, this behaviour of Bhaskara- 
faya, which appears to savour of the superiority 
complex, requires to be explained and justified. Such 
explanation and justification are forthcoming in the 
Setu-bandha of Bhaskara-raya. According to the 
S’astra, a person who has undergone the Sodha-nyasa 
becomes one with the Supreme Is'vara and he cannot 
be expected to prostrate himself before any other man 
who has not undergone the above Nyasa. If such an 
uninitiated man compels an Initiate to respect him 
by falling down at his feet, the former does so at his 
peril. The Initiate who has attained God-vision sees 
God everywhere and his whole life is full of rapture 
and divine worship and the difficulty comes in only, 
when such a person is provoked to action by the 
thoughtless curiosity of the natural man.. Even here 
the S'astraic warning is given more in the interests 
of the ordinary man, than with a view to fill the 
mind of -the Initiate with an- exaggerated idea of 
himself, . The justly condemned superiority complex 
can -find -no~ place whatever. in the mind. of the 
Initiate, ! 
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THE RELIGION AND PHILOSOPHY OF BHASKARA-RAYA 


In the opening stanza of his Bhasya on the Lalita- 
sahasra-naman, Bhaskara-raya gives expression to his 
unswerving faith in the threefold Veda, the three sacred 
fires (Agni-s) and Tri-pura, the Supreme Goddess. 
The Veda is the sole and ultimate authority on al] 
matters of religious belief and practice. The three 
fires are the medium through which the Vedic rituals 
are to be performed. The Supreme Goddess, Tri-pura- 
sundari, is the object of religious worship and devotion. 
Bhaskara-raya is hence an ardent adherent, of the 
Sanatana Vaidika-dharma. He belonged to the Rg- 
vedi-sakha and scrupulously performed the Soma-yaga 
prescribed for a Brahmana householder. The form of 
the Supreme, which attracted him most and to whose 
service he devoted his long life and marvellous ip- 
tellectual powers, was Devi Tri-pura-sundari, whose 
Mantra is the Sti-vidya-pafica-das/aksari. Into this 
Mantra and into the worship of S'ri Devi he was 
initiated by Nr-simha alias Nr-simhananda-natha, who 
was the author of the Sa@mbhavananda-kalpa-lata and 
the Paribhasa@ s/loka-s on the Lahta-sahasra-naman,. 
Bhaskara-raya assumed the Diks& name of Bhasura- 
nanda-natha and had many devoted disciples, the 
most famous of whom was Uma”’’nanda-natha, the 
author of the N¢tyotsava, a popular manual of the 
worship of Sri-vidya. My maternal grandfather’s 
grandfather was one of the direct disciples of Uma- 
"nanda-natha, 
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Bhaskara-raya based his religious philosophy on 
the synthetic doctrine promulgated by the illustrious 
Appayya Diksita in his Ratna-traya-partksa. Accord- 
ing to that doctrine, the one attributeless Brahman 
assumed two forms by Its own inherent power of 
Maya. These two forms are styled respectively Dharma 
The form Dharma divided itself into 
male and female. The female form is the consort 
(Devi) of the Supreme Siva (Dharmin). The male 
form, - viz., Visnu, became the material (Upadana) 
cause of the Universe. These three forms together 
constitute the unconditioned Absolute. It is this 
synthetic doctrine, which enabled him to sing with 
equal religious rapture the glories of Siva and Sakti 
and which accounts for the total absence of that bigotry, 
which invariably follows the heels of a narrow and 
one-sided conception of Isvara. : 

In the realm of metaphysics Bhaskara-raya was a 
convinced adherent and upholder of the A-dvaita-vada, 
promulgated by the Great S'amkara. He begins his 
commentary on the Sapta-s'att with a fervent invoca- 
tion to Siri Samkaracarya, the teacher of teachers. 
He quotes profusely from standard A-dvaitic works 
like Panca-padika, Varttika, Vivarand, Bhamati, 
Samksepa-s'ariraka, Paiica-dasi, etc. Innumerable 
passages in his Lalita-sahasra-nama-bhasya may be 
cited to prove his allegiance to the A-dvaita-vada. Yet, 
in the face of this direct testimony, it is strange to 
find that a. view prevails in certain quarters that 
Bhaskara-raya’s attitude towards the A-dvaita-vada 


and Dharmuin. 


C 
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was not altogether sympathetic. Certain passages from 
his VARIVASYA-RAHASYA, Setu-bandha and other works 
are pressed into service in support of this view. For 
example, in his commentary on the 3rd S'loka of the 
VARIVASYA-RAHASYA Bhaskara-raya puts into the mouth 
of the Tantrika who upholds the Parinama-vada the 
following criticism of the Vivarta-vada of the A-dvaitin - 
. Lhe element of difference existing between Brahman 
as cause and the world as effect is alone to be regarded 
as superimposed (Kalpita) and not the entire Universe.” 
The self-same criticism of the Vedantin’s Vivarta-vada 
is also found in the Setu-bandha and the Lalita-saha- 
sra-nama-bhasya. 
In reply to this view we have to point out as siholtongee 

(z) The very fact that this criticism of the 
Vivarta-vada is introduced by the words “ The Tantrika 
refutes” clearly indicates that it is not the final and 
considered view of Bhaskara-raya. To us it seems that 
this criticism is levelled against the overstatement of 
certain later day A-dvaitin-s, who, in their zeal for 
systematization, pushed the theory of the illusoriness 
of the world (Mithya-tva) to undue and indefensible 
lengths. | 

(6) Secondly, Bhaskara-raya’s attitude towards 
the Vivarta-vada gains support from the famous verse of 
Bharati Tirtha’s Vakya-sudha alias Drg-drs'ya-viveka, 
which runs as follows : “Existence, Intelligence, Bliss, 
Form and Name—these five make up all objects 
whatever ; the first three constitute Brahman (the sub- 
stratum) and the last two make up the world.” The 
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plain import of this Sloka is that Name and form 
(Nama-Rtipa) constitute the element of difference 
(Bheda) and when this 1s stultified (Badhita), what 
remains is but the substratum (Brahman). This is 
what Bhaskara-rdya himself says at the end of his 
commentary on the 3rd Sloka of his V ARIVASYA- 
RAHASYA: ‘‘An object as an object is ephemeral, but 
it is eternal in its aspect of Brahman (the substratum).”’ 

(c) Thirdly, there is no inherent and deep-seated 
opposition between the Vivarta-vada and the Parinama- 
vada. Siri Slamkaracarya himself states at the end of 
his Bhasya on the Brahma:sutra (II, 1, 14): “ Without 
rejecting the world of effects as unreal, he (Sutra-kara) 
has recourse to the Parindma-vada on the ground that 
it may be of use in meditations upon the Sa-guna 
Brahman.” Sarva-jfiatman, S'ri S'amkara’s pupil's 
pupil, deals with this question at length in his Samksepa- 
sariraka and categorically declares that in the Vedanta 
system the Parinadma-vada is but the necessary stepping 
stone, which naturally leads to the central doctrine of 
Vivarta-vada (11,61). “The entire context (II, 55 to 82) 
merits the most careful consideration in this connection. 
The notion, therefore, that Bhaskara-raya’s attitude 
towards the A-dvaita-vada of Sri S'amkara is one of 


hostility, deserves to be summarily rejected. 
BuisKARA-RAYA’S LITERARY WoRKS 


Bhaskara-rafya wrote more than forty works. In 
his short biographical sketch of his Guru, Jagan-natha 
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gives an informing list of the works of Bhaskara-raya. 
He seems to have had a first hand knowledge of the 
contents of the works he has enumerated and on this 
account the information given by him is all the more 
valuable. It is'a matter for regret that many of these 
works are not available at present and we fervently 
hope that a diligent examination of the contents of the 
Private libraries in South India may bring to light 
many more of these monumental works of Bhias- 
kara-raya. 

VEDANTA—(1) Canda-bhaskara. (2) Nilacala- 
capetika, written in reply to the Prahasta, which was 
probably a work on the Dvaita system of philosophy. 

Mimamsa—(3) Vada-kautuhala contains the report 
of a friendly debate, which took place in the court of a 
minor chieftain, between Bhaskara-raya and Svami 
Sfastrin, the son of Ny-simhadhvarin, the teacher of 
Bhaskara-raya. (4) Bhiatta-candrodaya—Khanda-deva, 
the great Mimamsa-writer composed his Bhatta-dipika, 
with a view to elucidate the Nyaya-s (maxims) which lie 
imbedded in the Mimamsa-stitra-s of Jaimini. Khanda- 
deva did not deal with the first Pada of the first 
Adhyaya and. the last four Adhyaya-s (13th to 16th), 

which constitute what is known as the Samkarsa-kanda. 
Finding that Khanda-deva’s work was incomplete in 
this respect, Bhaskara-raya supplemented it, by writing 
his comments on the portions left out by Khanda-deya. 
As he himself Says: Till now Khanda-deva’s work 
was a Dipika, because its beginning and end were 
wanting. It has now become the Bhatta-candrika, as 
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it contains all the sixteen Kala-s.” There isa pun 
upon the word Kala. The moon’s Kalf-s are sixteen in 
pbumber and Bhaskara-raya’s Bhatta-candrika deals 
with all the sixteen chapters of Jaimini’s Mimamsa- 
sitra-s. Bhatta-candrodaya is Bhaskara-raya’s com- 
mentary on the enlarged Bhatta-diprka, (z.e., Bhatta- 
candrik@). | 
VYAKARANA—(5) Rasika-ranjani is a commentary 
on the Madhya-siddhanta-kaumudi of V arada-raja. 
NyAyva—(6) Nyaya-mandana. | 
-Prosopy—(7) Chando-bhaskara is a Bhasya on 
the Chandah-sutra-s of Pingala. (8) Chandah-kaustu- 
bha. (9) Vrtta-candrodaya, (10) Varttika-raja. (11) 
Mrta-samjivani. Nos. (7), (8) and (9) are referred to by 
Bhaskara-raya himself in his other works. 
Kavya—(12) Candra-sala. (13) Madhuramla. 
(14) Bhaskara-su-bhasita, ny 
Smrti— (15) Smyti-tattva, (16) Sahasra-bhojana- 
khanda-tika is a commentary on the portion of the 
Dharma-sutra-s of Baudhayana which deals with the 
procedure to be adopted in Sahasra-bhojana. (17) San- 
hha-cakrankana-prayas'-citta prescribes the expiatory . 
ceremonies to be undergone by those who brand their 
bodies with the weapons of Visnu. This act is con- 
demned by the Smrti-s, though it has the sanction of 
the Pafica-ratra Agama. (18) Eka@dasi-nirnaya. (19) 
Pradosa-nirnaya. (20) Trea-bhaskara. (21) Kunda- 
bhaskara. > 1 | | = 
StoTRA—(22) Siva-stava. (23) Devi-stava.. (24) 
Siva-dandaka (published by the S'ri Vani Vilas Press 
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of Sri-rahgam). (25) Svastottara-s'ata-nama-stotra- 
vyakhya. This work was published some years ago 
by Pandit Jyestharam Mukund-ji of Bombay. In this 
work Bhaskara-raya has explained the 108 names of 
Siva, contained in the S'ivastottara-s'ata-nama-stotra 
of the Skanda-purana. Each name of Sliva is explained 
in a Sloka and 108 different metres are employed for 
the purpose. This small treatise proves Bhaskara- 
raya’s mastery over the intricacies of Samskrt Prosody. 
The Swvastotiara-s'ata-nama-stotra was also com- 
mented upon by the famous Nila-kantha Diksita in his 
Stva-tativa-rahasya. 

MANTRA-S'ASTRA—(26) Kha-dyota, a commentary 
on the Gapa-pati-sahasra-naman. (27) Candralambg- 
mahatmya-tika. (28) N atha-nava-ratna-mala-maiijasa, 
a short hymn in praise of his Diksa-guru. (29) Bhaug- 
nopanisad-bhasya with prayoga. This work deals 
with the worship of S'ri-cakra in the various parts of 
the body without the use of external symbols. (30) S’3- 
sukta-bhasya, (31) Kaulopanisad-bhasya. A perusal] 
of this work which has been published by Arthur 
Avalon (Sir John Woodroffe) is sure to dispel the Many 
mistaken notions which people entertain about the 
Kaula system of worship. (32) Tri-puropanisad-bhasya., 
(33) Sau-bhagya-bhaskara, a commentary on the 
Lalita-sahasra-naman has been printed in the Telugu 
and the Deva-nagari scripts. It is a monument of 
Bhaskara-raya’s superhuman erudition and is an in- 
dispensable guide in all matters relating to Mantra- 
sastra. (34) Sau-bhagya-candrodaya is a commentary 
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on Vidya’’nanda-natha’s Sau-bhagya-rainakara, a well 
known treatise on the science and religion of S'ri-vidya. 
(35) WARIVASYA-RAHASYA with Prakas'a. (36) Tri- 
pura-sundari-bahya-varivasya deals with the external 
worship of S'ri Devi with the use of physical symbols. 
Bhaskara-raya himself refers to this work in his Lalita- 
sahasra-nama-bhasya. (37) Ratnaloka, a commentary 
on Paras'u-rama’s Kalpa-sutra. (38) Gupta-vatt, a 
commentary on the Durga-sapta-s'atz which forms part 
of the Markandeya-purana. This has been published 
along with (39) S'ata-s'lokt, which summarises the 
various Mantra-s embodied in the Sapta-s'ait. (40) Ma- 
la-mantroddhara expounds what are known as the fifteen 
Khadga-mala-mantra-s found in the Lalita-paris'ista- 
tantra. (41) Setu-bandha is Bhaskara-raya’s magnum 
opus. It is a commentary on a portion of the Vama- 
hes'vara-tantra dealing with the external and internal 
worship of Sri Tri-pura-sundari. Bhaskara-raya’s 
marvellous attainments—intellectual, literary and spi- 
ritual—find their fruition here. We may safely assert 
that, in his Setw-bandha, Bhaskara-raya has said the 
last word on the religion and philosophy of S'1i-vidya. 

Vepic—(42) Vaidika-kos'a, a short glossary of 
certain Vedic words was published in Bombay some 
years back. , 

Of the above 42 works (1), (2), (5), (6), (7), (8), 
(9), (10), (11), (12), (13), (14), (15), (16), (17), (18), (19), 
(20), (21), (22), (23), (27), (30) and (37) are only known 
by name. The rest are available either in manuscripts 
or in print, . 
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In his VARIVASYA-RAHASYA and Lalita-sahasra- 
nama-bhasya, Bhaskara-raya says that he would write 
commentaries on the Tantra-raja and the Lalita-stuti. 
It is not known whether the promise was fulfilled. 

The catalogue of Samskrt manuscripts in the Adyar 
Library mentions a commentary by 
named Vila@sa on Bhattoji Diksita’s Siddhanta-kaumudi. 
In the Sarasvati Mahal Library, Tanjore, there is a 
manuscript of a small work by Bhaskara-raya on 
Mimamsa named M atvartha-laksana-vicara. This 
may probably form a section of the Vada-kautiuhala 
already noticed by us. 

A perusal of the available works of Bhaskara-raya 
will reveal to a discriminating reader, that Bhaskara- 
-Faya possessed rare literary gifts which he ungrudgingly 
employed in the service of God and man. His style 
possesses a refreshing directness and precision, which 
is rarely found in later day Samskrt authors. Lhat 
his poetical talents were of no mean order 
by the choice quotations extracted by Jagan-natha in 
his biographical sketch. His learning was truly en- 
cyclopzdic. It extended from the rudiments of the 
art of cooking to intimate acquaintance with the giddy 
heights of philosophic speculation. 
troduction to his Setu-bandha, where he makes a 
brilliant und successful attempt to evolve a compre- 

hensive synthesis of “ the sublime philosophy and the 
satistying religion” of the Veda, is enough to accord 
him a permanent place in the galaxy of literary 
and philosophical luminaries of this Sacred land of 


Bhaskara-raya 


is proved 


His masterly in- 


xli 
Bharata-varsa. His devoted disciple, Jagan-natha, pays 


the following loving tribute to his master, with which 
we should like to conclude this introduction. 


f aR By efit: . TTRAERT 
Rarfisaaragaraaear atcat Fa Seay | 
PAT Sq HAATCSATHIT 4: 
aay Baraat yl a AhaTEASeT Il 


Lanjore R. KRISHNASVAMI S'ASTRI 


15-6-1934. 


_——————— 
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TTA 
faenat 3 qaat AgaTarat F PAaTATy | 
sqasr safaatt atfaeraeqarage: II 
afiaearzecateat meat a: eda” fated: | 
aa qaenearaaa: dfaca wea | 


‘afesrad a genarhneda’ Go So X-8%) aT aTa- 
agen Yq? (Blo Fo R-RR-RX) aTlaAAT Year 
aTAM AMAR ATAA qEaUcalIBIIzaaSHEd Te SIV aead 
afie a faafearara Warder aqatqaa sadafa— 


searaheal AaraaeRTTATAIa 

(« Srredtottarara ae RIATTAC TATA 
maya Reoafeecaferarara Med 

dit aeoraal aa aTATTa afegfee 
* wR (#) 


aaa 


| 





Q aftacaiweey 


Helaeal ea:, aadterat att zeta; ga THEY BIA 
ACIS: TA, alterat salle a ard sea; afer | 
faaart carat ofisaai a aaada ayaa waaaaqard 
qaafa seq afta) ‘agar al aaa’? cane: 1 Road 
aaa feorafag:, ameeat aman; a ca fara:, 
ea; TL Steet aa? aftaane cargraafonreae 
aredd, add aadiqa, aaqvaafafa ara; qa feo 
aaa, far: AarsmMasaTa , nao, alae 
Hal aati dat eararat vagisca Ast afi ast areata 
aa ae fae asaya: assed: sefad aya. 
mi od wr aeaemaaa, aa anne, , 
SAT HATA Alolyai cat wea aed ge aid arar. 
cae Gerakan, aa aa aelt, aeat mata, ores 5 eft 
safer, va fat udifa iz: ofteaafena ; gat avaroi atey. 
PRT, ae fated Aat:,’ ‘searx fa aR aeara’ zearfe- 
AMT; Aesramaq alfasiqneaeafa ar, ‘a alafasd ged 
TES’ (Jo Fo 3-2-2 8) Bfa Aa , TaAtfarraReT S47 
Sf aaeaata; wa axaraat alte: wat, aeandta araq; 
afruarqe afee avhaftfh, afsenas a aa afcteaty 
MAT | Aalqataygaray saa weer ay vaf: | Baseate: | 
ashi 3 cadwafssas: aaslsMeeT | aT ITT He I 


May my- devotion be unto Lord (my preceptor) 
Nr-simha, the bestower of Prahlada’s heart’s desires 


TATA: 3 


(of Supreme Bliss as well as other goals of human 
desire), whose glorious deeds of old have been extolled 
by the celestial hordes (assemblage of the wise), who 
sprang forth in the holy place of Aho-bala effulging 
amidst the region of mount Sesa (who came out of 
the loins of the spouse of Aho-bala, whose feet were 
ever present in the hearts of one and all of the 
princes) to slay the elephant Hiranya influenced by 
the extreme rut of darkness (to refute the tenets of the 
Dhvanta-s [Madhva-s, the followers of Madhva] filled 
with the pride of gold, elephants and their false 
doctrines), the Brave One (one brimming with 
learning), the fountain-source of sacred lore, (the 
author of sacred books) and the father of the Universe 
(the spiritual guide of the world). (1) 


Al Pa: HaENg genase TAA. 
TARTRATE TATARATS A FARA: 
ay PawgerGeaead: Aled Saas 
1A UAT Fa: Gea VasrHayAcedae | 
sineatiat sat) aarat aa 1 sfengafaey 4a- 
faa | fagst faatqiaatat aa, ‘a frereaaas 
fagemeg: sasad’ gearfeat fageasqeatqraaqaareaay 
(@o cy) FA | BATT: TBM: | IAT AAS SHAG 
aA: FAA: UR I 
| ofeteqataiage 
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May this attempt of mine satisfy the assemblies 
of learned men (to be met with) as far to the east as 
Kama-ripa over which the river Brahma-putra flows, 
as far to the west as Gam-dhara, profusely watered 
by the Indus, as far to the south as Sety hallowed 
by the foot-prints of Raghu-vara, and as far to the 
north as Kedara, thickly covered with snow. Who has 
the power to gratify multitudes of brutes ? (2) 


a safe Herverst afered a cd a | 
Fata aes a fsa az 1 3 1 


8 ada sfee:, sertasimaaaea: az. 
THA: THT: Pasa aaAEITAa:, RISA RareA: 
gla weal, ‘a aa aat anf’ (Ho Fo 4-24) zaife- 
Fas | Tafa eaten, ada | aftnafesra 28 Plseras- 
serafafariad aff frati ext a ea73, APIS AM TAA | 
aa wafaged afar saa a dasa sf aradare— 
wafiata | aa at, faadaré SarPadad aRoraarsh afar 
qati—aareafa | and ageifeeerargqaafatead: | ade 
uuiaqstaal— ‘seo,’ ‘sari’ senaaaagedcadtanrs 
wuraa gata sarenftd aa | aa aamaeeaTaaa aa. 
queaarHalRahadatear | ae WANA TT eH] qzy- 
Seal, fAAz:, TI wear HzIfar, Prargeatterfeedatead | 
SH FT RTARTA Parts — Saray aed FTAA 


qyAtar: & 
feeaaal afi | ‘waséarat: few salar: afeeeaed 1? gfe 
‘quéamedtidaa adeperaefianl: adaanatiqgara 
SSARATSMISIARA AGVEAGAT AT Aad | da Soa Tea 
wa, ‘aeat oftnaat J at Blaae ecqd ’ Sfa ATAbARARATA , 
‘ararsseeunt FAIRY (Slo Fo &-8-2) Zarigaatal aaa alt 
ena | afin aaeTaNeaaRaeaaAa:, FT gaaafaqaiic- 
azaraal | wa wa ‘aa afead Fa’ (Blo Fo 2-8 2-8) efa. 
tara raeomANe, a Grater | RIAA: Hal ATTA HATA 
TaTfaesl: | PATATOTEAAT AA aaqaiiatatad Hed, We- 
agaa waa: saaTaaia ta Bea AAT A FT ual 
sft gaa: | ‘de aratsfta faa’? (Zo To 8-82-88) stata 
afacaft Aaiaeda fatal at saaer |‘ TRRATIAATAA zealal 
AAA dzacaarasfs faasaasas TF | Ad MA 
wma geanzead Aaa TeaeqaaTse 4 AREA , 
afionaet ofontanaacimeaaRareata |‘ aTaTaTaria gaa’ 
(itzo 2-20) geaarft Zaaeda Fae femaa=ad, 7 
qaugad: ; aya gJ gfaatfiadaeta Aa zalgariardaedt 
aaurshi daar axaaqagararal fiecad gid Alt 
RgerPaeracaarad: | aaa aaefa aoAaTa A aad: 
eieafy | wmaat saaaiy ‘sefaer TaaTeerraTg Tra 
(HoGo %-9-22) gaferaheanca cafaatat aafagaatag 


ageaafiacaaifezeray ‘ag eat ISA (Go Jo 2-9) 


1 ga argarar: 


g , aftaeaiwecd 
| cafheaaaaiak asda afomaa waifiita:, qos- 
| ema SoA: ofA’ (lo To 2-9-8) aff aa 
arcane aa faadarargaito saraaniict uleaaaealy 
Hata aly aH’ (34) gfe ath ‘eae oftnaaa? shh 
eafaaa: ofomag wa wadtea: | aftacd wea 
‘Pease sat? (94) zat aaa ead J earafa- 
Roar, Ffeetonead ageto feay, zezaae 
sf Femto xaeaed qatoeatae Tearlealgegaatara tes. 
natheaticn: aaa feat: 11 2 1 





That Great Radiance triumphs, at the Sight 
whereof whatsoever else is not seen. While so, how 


is it said in the Veda-s that all is known on Its being 
known! (3) 


sHAqY BHRAAE — 


satial enca Basiease ada ate: | 
cama] Peal srgenaata af de ie 1 


celeanaatle a4 fetartgaeneqeana |) 9 | 


It has the S'akti (Power) of Vimars'a which may 
be defined as inherent throbbing, It is in conjunction 
with S'akti that Sliva creates, sustains and destroys 
the world. , 4 (4) 


TDR LEIE " 


aaa Raa aakoraeyest | 
SGUal BWesgHal AHA SSA ASE: tl 4 Il 


sav , aARMAAsTaTAATaqeIIaTs | oA, 

fra faarareaaaedt | dear, werssfeaearar | waa, 
faraifeaaerat | feral, GEATeASIFAT Mt Ul 

She (S'akti) by whose transformation this creation 

‘n the form of Artha-s (objects), S'abda-s (words), 


Cakra-s (plexuses) and Deha-s (bodies) exists, should 
by all means be unravelled by us. | (5) 


araraaaat frat See Agee Set: | 
‘aah aT aa FeRAM TWAT | & I 


aqaa faa:-—aanl dar: seatih carat Alaiar gett 
aia afa) aeat awaareseauta: | dat sTaqTaH 
anda Pgraeatiaraahaefaat gery | TAIT A 
Redo arai waasaala: sgafasat | wa a a feer- 
Aarfyawaafasfad:, aaa tl & U 
The fourteen Vidya-s are the expedients to be 
employed by us in this world to understand Her aright. 
Even among them the most essential are the Veda-s 
and therein especially the Gayat-tri. (6) 


1 areata. 
2 senda, 





é aftaemcecd 
TSH SAE Fas gee (sya | 
Fay Ta wad smear | © I 


HAT WAST: | wBAeE Shy Garde AAT | Aoy- 


aaa ala: are eqeq | ‘qazad alaala’? efe aqey- 
aol aeTEftead: | at sltfeatssed feta SIZ Ul © II 


~ She (Gayat-tri) is of two forms: 
clear, being what- is recited 
the other (S'ri-vidya), 
esoteric, 


one of them, 
in the four Veda-s; 
not clear, being very much 


(7) 

7att weasel aeadeeat a efearat wa WATE 

eed, aaisht ‘ofa g meat aa sIfeaat a? zfy 
TANT, Neatseqara, ‘ agatpATAsfa,’ Ua RaTATTTER? 
steers fata fees, TATE wares, fagda- 
PraaqeRA aaa, aMenaaRaE ae. 
MOMMAATAT TTA, weaagd ‘wars Peay 


gait A saw alsa sliafaaat: = sTateahrfy 
‘aaaeaea: satay 


aa aie: BAA “aS. ara: 
SRR Tg 52 at Rat aged je | 


1 qaqaeae 
2 abide: 


 geratan: g 
Cart aa: aaer anorfigemat aaRarsatted: | 
GaicMaael Aaa a gesta faaratssfafiar un’? 2fa 
ae aaafa: | TAY arate a RHE | ATP: | BAST 
ada: tat: jamaica war: | geld aa a sonia | 
zara anata 4 BeId | Tea ae TATaTERTT aq Ga: aan 
fd: | ud wartshi | oat sare: | caveat: "alas: aeae4- 
TER RIT TA aafad vata tl ¢ 


| Even the Veda-purusa talks of such Vidya in such 
conventional: terms as Kamo yonth kamala, etc. and 
not explicitly. - « 8) 


‘Rarantgstfa— 


aria: ofmraree: PIAA eh 

HiaAaaeS araaHe Taft TIAL |S Il 
Radasaheasat: TATAATEST: | 

Scie He Bhd TERRIER Il 9° II 
fad Aad at ddlafieta afeeerert 1 
aparmi Baad peraastt alsanet MILI 99 II 


SV AG A HBT: | AH SISTTAR AAR: | TAT- 
aged aa: | Bad alfa: | weal: BAST | ATE aAHAeR: | 


1 aa fad: 
? peladaea. 





Ro aftaeaeet 


faal fa 2a: | ga: Aa: | AatameNRaERE- 
saga: 1 2-22 | 


Krodhisia (K) along with S'ri-kantha (a), Kona- 
traya, ae. triangle (E), Laksmi (J), Mamsa (L) along 
with An-uttara (a), constitute the first Group known as 
Vag-bhava-kita. (9) 

_ Sliva (H), Hamsa (S), Brahman (K), Viyat (H), 

Sfakra (L), these severally conjoined with Aksara 
(a), constitute the second Group known as Kama-raja- 
Ruta. : oe it Oh) 

~ The selfsame- Group, rid of Siva (Ha) and Viyat 
(Ha), constitutes the third one known as S/akti- -kuta, 
At the end of these three Groups should be added 
three Hrl-lekha-s (one in each). (11) 


Car: Med g caitalasrsa | 

PRATER ASAT AMEA: | 92 Il 
MPAA a SAGA: | | 
Rradiat vari g aabate saa i 92 I 


eal gar: Fast a aarefafae: | at nears: | 
aeaaa: | faegieal aay aenqenaenaanicearal 
eafafaziar:, anfaaat ar) a a narifsaeqeageraaraest. 


1 qaeraaK 
2 qAqSlAAA AT: 


SO GITIE 9g 


ae FAM HIAAa ‘ asfaegeadtaT a 
faney nett mal? garal vafagdaa aig caer a aka- 
yaaeaetta aay, agenfianianegaast  ava- 
eat | aaaeagt ‘ frafkearg.afeat ant: ayad aar:’ 
(qjofto 2) eff safes ‘agent faia—’ efa ofan 
fiatat dedae a a aeadeafadara aa ana, aa 
qBAaTTAa TAT | A a alearfeahtufhaenaraheagaara 
quai, aafeasaaes qaararaeata:, ‘ aearlt araaftfiat 
Falta ’ (oR -R-RX) fe ACT WAAR HII METHA | 
AI U4 ALAM Asawa ded | a a waslqaaa- 
eae: ; aa fe TeHSROaadsreIq ATSeaea ATT THLOTeA 
eafafasaarat arafanaa waarmee athharkareea 
RAAT GA aA UAT, Tad Tat aafa agra ; 
‘ sBulaqadeRafdwaragisae:’ zaral sftesa sae 
BRIaaaIaHafa GAeMAoaaaT, - aesATAeATTTe- 
aaaafidiesa ‘ufieaeg: feat rat af: Booreaaraat | 
qaqa = farra “wate ASSEA | venagraraal HAT 
ABAGEA: ll’ sha AawialeacqaRgagwes zeae | “afA- 
qaq aE TaeISaa « vafeqalanagaar=aeraay- 
eqeaal at aa gfe fae | wa a saagdiaae aElaz- 
amine; ‘aes g sarin; deaeqaaaniftaa 
fafa Fran | aft fagiafanmaerta ated 


1 eq, 





QQ aftaeareet 
aaa, dash caenaleala aafkarta asa way 
BIT 82, 2z 


The form of Hrl-lekhz is made up of the twelve 
letters—Vyoman (H), Agni (r), Vama-locana (z), Bindu 
(m), Ardha-candra, Rodhini, Nada, Nadanta, Sakti, 
Vyapika, Sa-mana and Un-mani. The Samasti (aggre- 
gate) of the nine beginning with Bindu is known as 
Nada. (12, 15) 


fasaag— 


TAS ant aifsaieaaihn qed | 
TIA Geary ANIMEIZIA | 92 Il 
In the first Group there are Eghtécn letters ; in the 


middle Group there are twenty-two letters; the last 


Group is similar to the first; thus there are in ithe 
agsregate fifty-eight, (14) 


IAT Beate — 


TTS Bee a Reon = | 
Frgriecaser ararareaatarat: 9% 1 
esi aaist arraeisiarszar afsa: | 
PRS maT Re ae ath qgigatat: 1 ae I 
EARS ATTTATSISA AIEEE | 


qatar: 93 


HAT wea oBIe: | afETOy Tae | aa wa 
aIEel SAST Hao alia Raat ¢ esata gaat 
ara, alamo 3 a fa faa: | aeasTRateal 
leeaifiasaniaa | fai saaaaeat arat, ‘ THATal 
wager fear ate sead | faa tat Tal eae 
aiaaea WW’ sf aaa | RR, asa eaea:, Ga 
gatal:; wage dfiear, deat aTeaele- 
aA BSAA: | AF Wa:-— Haare squad, * afedtsa- 
gear: aena=afaaaea | aS ss J a: HS: F Bel Taafa: | 
Sa: GAIA: BIS Aeral WEE WW’? ela AAA | TereAl- 
qeaaagaeaal al | Praeagueand sa: | wR 
aaafe: | after aifaa wae dea) aaah | 
para: | sarfanrat at sat | AAAAT THT Ba: | SATA 
alata sie: | aati. alfetest ane, ‘ digerisearaa’ 
saaq fad: HleaRasdaeaa: afwqseaa aIaTBiAe- 
qiakeammayt sea aaatdiat gagafsqoiateaa 
amar, ‘agafbeaged g fame feet aa:’ fa, da 4 
qAIA AAT FIGAATIAATAAT AW SeAATHT@:, ATAAeS 
q glaaliqaaasarnaata sdiad, wa wa ‘aaa: 
atest aged Wa Fed’ eqaaeISaAAa: WA Ta 
elaacse ow efi each adiad; cash ‘ag:afe:—’ 
sf Aaa amagsban araraa:, aed faggot caries 


1 aifaaato, 





oo aftaqeaweey 


ARAMA RAIIA ATT:, ad FUot aaa: yTATATAT 
UA HT:, 'zeeaaaeafifa qareat feanaagta a 
Te “osdlad; aa wala ‘aaendtai a aratsal waler- 
AMAA Za AAA Gee auaaatzer qAaTalsarat- 
Ratmasiaa aaendiat faonfasaaseatearaa | aa 
farrgifanatea || 24—28- | | 


Kama-kala (1) and Tri-kona (F) are to be pronoun- 
ced with two Matra-s. H rl-lekha-s devoid of Bindu 
are to be pronounced with three Matra-periods. (15) 

In the case of the other letters the period is half a 
Matra added on to a Matra (z.e., one and a half Matra-s), 
Bindu’s period is half a Matra. The others coming 
thereafter in succession will have one half of the period 
of the letters immediately preceding each of them. (16) 

Computing in the above manner, (it will be found 


that) this Nada comes to have one Matra less one 
Lava. (16) 


CHAN TEE oat carter A i ao I 
a AS] Aaa AT: | 


HEART AY CAAT: || ae I 
Ail TAKE | Qo, Re II 


* sqgey. 


* ada: 


qqata: Qte 


In the Vak-ktta there are eleven Matra-s, in the 
middle one there are eleven and a half, and in the 
S/akti-kata eight and a half, less one Lava in each case. 
(Thus) there are, on the whole, thirty-one Matra-s less 
three Lava-s in the Mantra. (-17, 18) 


sa faeaiqaaaig— 


ams A MsSneM dy Als Aaa | 
OANA AGRA: | 98 Il 


HHRATAENEAH THOIBH FA HS | fEdlarat Hve- 
aefa | swasatnasa: | garaged aefa | sara 
aang 4 aed | thad g afer fraifenanad aera | 
Efe | HER: CAAT: | ABR Pat: | ZHI THA 
Riga: | tal SHTATETET: | eH: asl Aafesar: | 
faegiga: daqaat: | saraeat aa: | HHT faareararats- 
aqrayseqanacdal | wat Hersiacat faarrfeacat a | eazT: 
aASAAA: | VAL SHIA GaRATgATeTIMTAT: | THT 
gawifeaqaean aesMacda | faegaaraatandariieagss- 
aca: | gfa ata: Waa: 22 Il | 


These letters (of the Mantra): have their origin in the 
throat, the throat and palate, the palate, the teeth, the 
roof of the mouth, and the nose, (and are pronounced) 
with the aid of internal efforts, Sprsta, etc., and exter- 
nal efforts, Vivara, etc., as the case may be, C19} 





9g _ aftacaeeey 


ae anlar Raed eae we 


TMA TI TevRaed wae 
THT fedaee g afegata 1) Re | 
Tagarey ada afaesrag | 
ACME: BAT AAT SAA 1 29 I 


yeas gata weatt | ASTRAY: | 
TGS | ATRIA | ee FT eqaaG faeatfe- 
teanzarea | GIUISSCTIHOMAS aeaTaRAs, wey 
weasieaelaiin Praaa afatat weacadaerd) gay. 
Mt | 44 gaa gasqatey fest and xfe aor aA 
4 SRSA figuaeaagaaraasy Ag: ISA AFA 
Tease fafeafanerdaerh arate ge cay 
Beakaaa faa: | 20, Re 


The first (Kata), which has the blaze of the diJuvian 
Fire, touches An-ahata, beginning from Mualadhara. 
_ The second (Kata), which has the brilliance of ten 
million suns, touches Ajfid-cakra therefrom (from 
An-ahata). The third (Kita), which has the effulgence 
of ten million moons, touches Lalata-madhya (the 
middle of the forehead) thence (from Ajfid-cakra). 
The letters (constituting the three Kuta-s) have to be 
regarded as so many beads in a Rosary, one above the 


other, (20, 21) 


TAT: Qi 
aTraRAaaaal TH Za TTA ToTETTA: 


sag aeaafeatnat—aediniraaacaataaenmages- 
qerafeagnecatfedt gatneat fagrgesda alemagueqaza- 
gafafafiasaaaareat | aa a arfe aefa sradifa a saeatay 
makaead | wet a faianrarcaaneesoazeaaeara:- 
geafafuaaaad | aa: apeasaraiaetaafa, ‘adaa ag 
qi SaTAa’ (Blo Fo &-R-2) fa aa: | atzafiauaa 
gafarifatiaea aeat qeaedifa oe sada | Ba a TREAT 
AGH BTA sdinaaditkaead | azarae aTHISSzatsey 
aaa sofaat: | sta: 8a safseafeato aafeat | aa 
aq Aal aaa Tar: | TAA aTaeaearfareareay 
arfaagat waafaeyer Sadaaal AEAATSSEAT AITHT ALAAT- 
qqamT A RAMATATS A GAARA ASAT ACT: 
qrferas ay alarra wee a fare | qafaaieteaeaqa- 
aasreaanaanadt aaateat argat sar, 4 frat ETB 
aifaaaiecarad uff af, aeagasat aadiia 
smite RAG | Ta FRR sear feanrtart 
ceaarecatrantnt aigyaaracarafon® afte fansarsaat 
ngs aaa ally alaisataa: | aedfaetast7: qzfaaat al- 
qqaqica: | aa Baaaaftena svalrRaaearaeante BUA: | 
yo 24 saree RATT AHA PAA AMISH AREAS 
as: | quire saad FAVA quaint a. faa 
nad: | aa aa:—gaaaeaant Afgan 


QC aqeaTeey 


ESM AA, Watered J gtd dafeaardager- 
saHaa aagUivaaad alata wa, | GataA HOA AAC LTEA:, 
Ta aitsacahaarfata i) 22-1 


Nada emanating from Muladhara functions as the 
String passing through the several letters, forming with 
them a composite whole, even as the threads in a piece 
of cloth, (21-) 


sata fargitaane faerie — 
wed frediq garaifa ager: 2 
TIN TAUSHARAISAT: FRAT TASHA | 
ay vba aga Beto a aR zara: 1 
Teg TRIPs fee | 
TarRaeara: aR SIETAT | 2 II 
faahargisaa amie=oferssefa: atte: | 
rqr some after NET 4 UI 
KAA TEACTARENSSHLA: AAT | 
eaeatraciiraar aged wares Re I 
wUraelal J ageleaaagans | 

WARIS Glee Ae | qe Het qHaT aT? (2-2-2 ¢) af 


WANG: | RAT, AAT Teas: ; qaaeRaeH Tara: | 
* afaar, . : 


TaqALT: 8 


wosearfiat at faq fieratat weiter afi ad deer 
qaeara:, ‘faragaiat aoe: aaeqgt aftsy:? <f§ am- 
ahaa: | Aat assganeaafadt art, ato: gaa 2fa g 
aisaiant careat | soser Aaa waraeaatfraa, 
PAIeatefaany wWassgwHy Taqgeqanfaafe sarear aria 
fies | seat afar smear, amart faeeta ef aterear- 
an: | faasdiaaqealay faeagafifa safacrearate—tfaatata | 
ag aameaaecareared a=sedt Reaedt ar fer tar aat- 
pea: |‘ afaalaeaegafarissan ef aadad | ATseaT- 
aaeaeay farqqata gaqéa ae aedlaaqaaaa, sada ae 
qattagenaraaata aratfaeadtacar fa atsariteateat- 
ATA | Saas BAAR freaaieta fats saat aH- 
enfgeaieaar: feat arant aeat sta fave faeatataera— 
faasnaeda afanfearnt fafa wat faeaediia aaa 
efi sarearat ar a ist gar | feqeeesanPratorar 
sqft | ‘ fleagaieaueeagramal ga: | aaa’ sf aaa 
aimatersga faaag 47 wigeaa: ASAT AA Healy 
efi | dgatssqenmat: dfs, a aegaedt feed | ea a 
AMAA | TAA A Halendtafy saafeat | aaal aay 
saftuaqeaareatafaatoiaaaqaedataga: alt saa: |aaa- 
Baad | waaaht J eaeat steed aaa glafasadeaa seme. 
HAHAHA | THAT ARTI Are 
MAAUKAMA AH OMITAGITHAT TARTAIE-—aged warfyeq_ 
fefa || aaaretafifa | aaaiseatal fraofafa agar: | 





Qo aftqearzeey 


‘aaataltl frat gieafigeaaieaataaa:’ eft gal am: | 


| fergtiataeaisfaeat: tazaradne apsa: |) -22-28- | 


The Bindu, circular in form, shines forth like a 
lamp (with its seat) in the middle of the forehead. (-22) 

Ardha-candra having its seat just above that, 
bears a significant name, both in point of brilliance 
and form (.e., shines like and assumes the form of the 
crescent moon). Rodhini, which is immediately the 
next, is triangular in shape and has the brightness of 
moonshine. (23) 

Nada, which resembles the ruby has the appearance 
of a nerve placed between two eggs (z.e., a vertical line 
between two zeros). Nadanta has the sheen of lightning 
and resembles a plough with a Bindu attached to the 


left. (24) 


Sakti resembles a nerve rising out of the left of 
two juxtaposed Bindu-s. Vyapika is said to have the 
form of a Bindu and a triangle with its apex resting 
thereon. (25) 

Sa-mana has the form of two-Bindu-s placed one 
above the other, with a line connecting them. The 
same, shorn of the upper Bindu, is Un-mana- Above 


this lies Maha-bindu. (26) 
The body of S'akti and the (two) others following, 
has the cumulated brilliance of twelve suns. (26-) 


AY AAAI HATE — 


ca Tal A AARIAA | Rv II 


reata: Re 
ara: raft fediaped aga: | 
adele are Ta TIF Ml Re Il 
Rraerarang EARS: | 
qasAa Bas adie AaraeKee i XS I 
Rrafeeaaared FAT aa | 
RRC MERICURce Wut al co] 


ear ostaafaed qernife fate 3 | 7al- 
aramaragand | e¢ a aaasafattaaad | a4 aeTA- 
aafinaaaaetaan efi gee | atl fararferaea | 
GARCIA IMIR RAAT TA qwiaia aa: 
Ses al Bla saa: | GelaHe TaTReTATATIg NTA fae 
fieate —fargrfa%fa || -29-20 Il 

Having in this manner ascertained the places of 
(origin of and seats assumed by) the letters, one should 
pronounce them with the aid of the efforts (external 
and internal mentioned above). (-27) 

The Nada of the first Group should be pronounced 
immediately with the second Group. So also, one 
should deal with the Nada of the second Group along 
with the third Group and not separately. (28) 

One should construe the third Group as being 
variegated by a conglomeration of the nine (letters) 
beginning with Bindu of the first two Groups. (29) 

One should pronounce the Nada of the third 
Group beginning from Bindy and ending with Sa-mana 











QQ aftacaieey 


in the order of sequence and construe the same as 
having merged in Un-mani. This is (the procedure to 
be adopted for) pronunciation. (30) 


q4 faa BIS Sch, ZaMiganae fem 


AY FA AT a: AAAS SET | 
CECA SAMA AANA FI | 29 Il 


aa He BT HAT: | wea HaATRe aT za ata 
arat: | adtaaeserfafa | sea qdaafé saga srarfaeataa 
fefeeeafaacay | aaaealat: arat as} qARaaRS = gaqq- 
qavaftaar gaa: | det ae—ezeatar eff | safiataa- 
Faq aa a | a gy aa gafmereaa: | saat 
HARE FA earl deaswudeaRzraTy a sfafeas- 
Ba. era faftafafaeaaa awn ef faaaa ll 22 1 


There are ten (Matra-s) in the first Group, the same 
number in the middle with the addition of a half, and 
eight with the addition of a half less one Lava in 
the third Group, making in all twenty-nine (Matra-s) 
minus one Lava, which is the period for the Japa 
(Pronunciation) of the Mantra. (31) 


ay gerat safkaaibita agal frenat aeafetarae— 


aati sar asi 1 
| Beaters araciarht i 88 


TANT: a3 


FTAA Sao TATATAS A | 
SAAT AAA AAR Paecaatey tl 8 Ut 


aaa fataaraseat: aafe:, aaqahcacalareieat- 
qarqaaqaeafaany at | geese wah a fafaeg 
gaa , aaafeiakead warft wart | aat—gerfa sasa- 
Safa aaa a | aaa aaaaamarwaaredit ag | 
qa amafsanqatneaaaih aaah A) atat faaa- 
AAG AATNG ATMA ATA | SAT TAKAGI 
q | AwI——qISIsNiaa: Aral A; soar aaa 
aq Haatianataaafeeal aafaggeadl FT | ARMA AATd- 
TARATATA AATEAT A | azatearHarafaarazahaaxarfa aa- 
avd | Kafe ameqqufitaisavendis a | Beat: 
qnafaoapartaay Swe | TI wa aAaaeATHIAIeT A 
aeard | festit wayariai a A | Alga: TART 
HARE: WI Al wWTaaaah aerd awa aT 
sa: | 2%, 22 


In this (Vidya) by treating (the three Groups) 
severally and conjointly may be construed the four 
Bija-s which take the forms of Creation, Preservation, 
Destruction and An-akhya (the nameless one). (32) 

These four Blja-s may similarly be construed as 
assuming four different forms by being treated severally 


P 


1 oeaal, 





2y aftaeaeey 
and conjointly in each of. the following cases: Puta, 
Dbaman, Tattva, Pitha, Anvaya, Linga and Matrka. (33) 


AY Aaa taeqayE— 


CERAM GUAT 

FA AIA ARTA: AEA: lt Re | 

ATCIGNA ARENA aaRas: | 
TERT: UA AAT Far | 24 1 


afbaa fafad afafé: afifat. afbdefiate | ug 
Rafisa fafeafe: fafaftafa: Rafidefaalfa | cd death. 
wrift defaate: defafati: defideata | sa ofits 
FAA aaeyea aediePdecwtasar afsaaa: | Tq 
4 ARE —aa aa wa eaeaA, Prato g UAT AAT, 
Ga: watt facueaeg:, war: gaditaed:, ea eeaeT:, 
tal taiitaed:, a: weg UraisPanMHagzaraeg: | 
fadtage Heana oasaafierteata a: | adie g 
eda TEARA FRIAR GEROIET: 
UPKREIT Ath: AKI set Ae: | ataate—arepy 
AAA | 22, 2% [I i na 


-. The Trinity consisting of Brahman, etc. 


» with 
their Slakti-s, Bharati, 


etc., form the presiding Deities 
1 aqrarean, 


TAT: bu 


over the threefold aspects of every action comprised in 
Creation, etc. (34) 

These three Deities, Brahman, etc., and their 
Sfakti-s, Bharati, etc., signify the several letters of the 
Mantra, in the manner to be hereinafter described in 


the S'aktartha. (35) 


sarafaigial fegidtai taeaATE— 


APACER SST: | 
Aalaseaadarearal ‘ears: | Ul 2% Il 


aq quAge AT BSS, AeA Al FMF, FA 
qeqaaten al aqdaar, a1 afegrefertegead | 8a factage 
qaqvetedtfa, ddiane aagosferita 4 aead | fagifeaate- 
eit alatd aa waa divfhassahiasesaad | 
aaa — aeaslaatenaaleaagaaade Ta 
aaa fafaafeenat way; yreanreaat ara: aael- 
aaa raqaallalTaeenatanaaT fafaaftarfaereatat GIA | 
PreeaAATeawaar aa: BaRMetaafafercaalteaaaTH Aa 
aefanaearaiat wafafa faaradtar: tl 2& Il 
The Nada-s which emanate from the (three) 


Kundalini-s which are otherwise known as Sa-parardha- 
kala-s of the Kama-kala-s (z) contained in the Hrl- 


1 faarea: 
2 aefaad. 





2é& ahtacaneea 


jekha-s (Hrinz) (of the three Groups) should be construed 
as the three triads of Cakra-s. : (36) 


SRS Meas aah a ATH faeaME— 
ehqaqanafeal, wnat aaeata | 


CRAIGS A ATTA | 
TH THUS BTA RAat TH Ul Rv Il 


- 2 wifaarfi 93 aanfiaracacents ; sARzaaf 93 
AORTA aaa ; wast saat aeaarAeaTeHea SAARI: ; 
4 CF SRA | aa BIST AAARIAIIAATATAT THTAT- 
wae Tae faradtaa |] 20 II 

In the Repha (r) of the third Group should be 
construed the Brightness which is the cause of the 


Jagara (wakeful) state wherein alone the ten Indriya-s 
(physical and psychic) function. (37) 


HUAN ATR: MTT | 
a adresse news Peat i 2 Il 


rae ci afstantad Beacacunf aarti | aa eqaqelt: 
a: | ass: sHgdaesaramaeal ae: | Aarta 
TIS sdttaoant Par: | near safe faye: | 3 I 


© OBBTL, 


 guaatar: Aw 


In the zkara of the third’ Group -should be 
construed the Brightness which is the cause of the 
Svapna (dreaming) state, wherein the four Antah- 
karana-s prevail; the Lakara (La) of the second Group 
should likewise be so construed. (38) 


BERIT SAA Hass Se | 
aaa ayfahaar aciafardl at Rs 


fanna sapHBaafafyafaasasda: THAT 
sq ae—araganta | araaahonmegsaeaa: | arfe- 
ad afaaram wa gat: | adalat sored WAS 


In the Bindu of the third Group should be 
construed the sub-conscious state which is the cause 
of Su-supti (deep slumber), wherein all the Antah- 
karana-s are in a dormant condition and the Jiva 
almost so. (39) 


qaissen Praferecraraer Fa AL | 
AFWASHUSS AA ATCT BAA | eo Il 


eee fates saaegalaeasarall ATet: |] Fo I 


The state wherein the Nada brings about absolute 
Caitanya is known as the Turya Avastha, 2.e., the fourth 
state. This should be construed as prevailing in the 
three letters beginning with Ardha-candra. (40) 





ae aRaeaaet 


| ee hp 
- Galdtarsaea ar ATTA AAI 89 I 


‘Bliss alone (in its entirety) which is beyond the 
range of description by men is the Turyatita (beyond 
the fourth) state, which is to be construed in the five 
letters beginning with Nadanta. (41) 


aaa fers geass faeqafa— 


acta CRT fest a Aa | 
Tercera ta Bay eR | 
Sat red 9g Fare wera | 


Taal ahead wa aay | Taw Te- 

cg — ‘faferataaeiaos: geagane | EVAAUNSTUL. Wey 
am salaaaaaa i? eff | aay ‘aratfegiaaiedy atelier 
aa | Beda fasiaddarad fat | MARA ATA 
maa faraaaa i? efe qawe walfanarfaegeay glaAg 
NAY AeA aa AA RgT, WaAcaftd Heafad aaa faste}- 
Migawaraaatanataey aaa agey agaftead: ; sa a, 
lita 474 FA way neapdisSacaafasaifemisaaze 
UHRA aa | qegy sanfrataaraatieg atin 
walt afi aeigeafefy ats: ae sdiaa; aatsfa 
‘MAI GA aaengas S41: | TagaaAed A waaATAT 


qqataeT: 2Q 


sitq W) zaqrnafideraatsé: | sat fe—amenaifa fe 
qd aeamaserfa | Aeaaeqataraaaaral | aylataeeel- 
daftag giqaeaqaay SeRaeAaISAG, THATS CHAO UT 
aad aeaset fasta | aad a tarfantaea, fe ApRea- 
aaah ) awa we—eaerafatefe | sare Cae 
TIE RICGEELCCIULCI ECM RC CICCIRCCGMIIRL qe futeta 
Rreafy | azate—arehfata | Rafaieieaaas: | AAA 
meaaiaaea, aacneaa: | ‘gq J’ (9-8-2) sfa aq 
sq areata: | fait aot | dat ey RA SHAT 
neracafafa | wafgaraaea ware tee Para heaeata- 
TAA |] vX, BX- Il Bik 

In the Repha, Bindu, Rodhini, Nadanta and 
Vyapika places of the third Group should be construed 
five Siinya-s (Noughts) of the shape of the crescent in 
the plumes of the peacock. In Un-mani should be 


construed a sixth Sitinya (Nought) which is shapeless 
and is known as Maha-s'unya. (42, 42-) 


maetatfa aa fagaate— 
Soa sar: sagas: Wes 


SEA: TW: | AAT STOTT qAAAIUAIa ATT- 
asada fafa BPaa | AMAIA Il -22 I 


The coalescence of Prana, Atman and Manas is 


known as Prana-visuva, (-43) 


| 
| 





20 akacaigey 


qealaqaate— 


ape AACE FEAT 
aeenehaag asa Fa ll ee II 
tan arqaacaarad arafagarens | 


water ditqgenaaay, waeannaearaafaa- 
aad aaa > qafisaenaweta aa, “aradfeant g 
eM deissmeqay | data faatta acamiat ataft 
AMAR ANernaafaa | fagysa’ sf arfeaae- 
qaqa | dart saga | fata cavat) satiate 
UG: | SARITA aa | aTaieaeafafa aeaoeaga- 
FATA AKAAIK ATA | ATSsaeeaeeasa 
ASIST J G4 FAT |] 92, 99- I 


By coalescing the Nada of the first Group with 
the four Bija-s obtained by the treatment (of the three 
Groups) severally and jointly, as also by the coal- 
escence of one’s Atman with the Nada (emanating 
from Muladhara) and construing them to be Nada 
(pervading the plexuses beginning) from An-ahata to 
Brahma-randhra, what is known as Mantra-visuva 
results. 3 (44, 44-) 


aetfagaate— 


ee STAN aS ARTA, Hes I 


qeata: 32 


qa Tefesraa Praqgea oa | 
caarmiat darn afertiagar es 


OTA TAHA BEATA seq aaa afaftfa gaa 
yam: | agaaatia gyal Aeanigaes AaTaife 
dda Ai Tae AUIS HA adawat waar 
aetasatheaa: 1-24, 2& Ul 

By extending the Nada emanating from Muladhara, 
so as to pierce the twelve Granthi-s (Knots) of the six 
Cakra-s (plexuses) through the Susumna Nadi, as far as 


Brahma-randhra, the coalescence of the resultant Nadi, 
Nada and Arna is known as Nadika-visuva. (-45, 46) 


gad aqaale— . 


Yh TAT aseerat a fArstal 
aaa Ale: GARI STAT TA I ve I 
aad deararaagied sanedfagaraa | 


qdianeentney GZ CUASATATIARSTA «Tea 

qa Benaralaa, afwaragwaaty Heaaeearsad | aa 
act Gal Wea ZAM: |] Go, Bv- I 

A very subtle Nada emanates from pronouncing 


the letters Repha (r), Kama-kala (z) and thosé beginning 
from Bindu and ending with Nadanta of the Harda- 





BR aftacaizaea 


kala (Hrim). The construing of the merging of this 

(very subtle Nada) with S/akti is known as Prag/anta- 

visuva. (47, 47-) 
afafagaaT~e— 


Veaeadals Gat Aaa | ec | 


araeatae gaestifiaea ara eenaaea aarfterr- 
HSA aAaat wa: akafagatieaa: | ec | 

aaalet Gaealifaaaiaed qeaaaea aeealeacqi a- 
pefaga fie te — 


Sa & aeAgaey | 


This Nada merged with S‘akti should again be 
construed as merged in Sa-mana, which Nada merged 
with Sa-mana@ should likewise be construed as merged 
in Un-mani. The latter two are respectively styled 
Sakti-visuva and Kala-visuva. (-48, 48-) 


arafaqaate— 


MATRA BEOTEAATKAT U1 2S 1 
APCMEHANSATSAGT FEIT | 
AISA RAIA MAATTEM: | Ye I 
Sake ae aft qard aaaed vate | 
dled Aaeanfeahe Rear gq Taga 4 91 





Tyas: 33 


sig gifted ae areersfs | Bare 
gers | ay vata ASTARIGARESTATLT FAATSACTOTATTT:, 
aqsfy ARIA PHORM IRAAATALSHASACIAA 
‘age faqdy a’ gariee ag. qalgmAgelaoraaaaa 
Aaa afi at aefrerag | Az aaa | fat 
“Daan: | ver Praewaatsaege:, ‘RT A aareta 
qaeqea el Baa | Tea PaeSAy ATTRACT: afeatfaa: | aaa 


saint afefeafeftad ? gia Faas | wd F (2o¢ RN) 


qaqacBaaaeaaaa a ered Rarsaaaeaadenage ATA: 


qiit wat afa, ara afaqtae aa wate | afeesaTet 
azafaqad || -2&-—4§ Il 


onounced, permeating all the 


When Nada is pr 
akara and 


parts of the Sri-vidya-ktta-s beginning from K 
ending with Un-mana and having from A-kula-to Un- 
mana for their seats, taking up in all three hundred and 
seventeen Truti-s over and above three and a half 
Nimesa-s, Tattva-jfia ‘ned at the close. This 


na is attal 
is the prime factor |} 


‘1 the realization of. Caitanya 
and is known as Tattva-visuva. (-49—51) 


squengas aa saata— 


eqrTAAgaa AAT TA Ie SE 
“aa ay Raa AAS J OAT: WAX I 


ga faaat. 
3 





32 ahiqeaieey 


FASTA GLaTAGeaeA =MATeAA: | aleAaea 
ARAMARK ORL | adh waesey aaHA— 
aaurad fafet and frond anefacas Afi | aasazar 
ASIAN eas aeAfsal wae freq Aft qq wy 
AAAMSAATATHA «ARS, Pega ABTA 
fadtay, neieata agrd adiafifa | addeaeaataa- 
ae faa BOlATAARIOTABIATAA Aa saREfeaa- 
Preaieransaemaaer sakaasawoasee ag} st- 
qaqieafHay: || &2 II 


Pronouncing the letters fully cognizing the Avas- 
tha-s (states), Stinya-s (Noughts), Visuvat-s (Coales- 
cences) and Cakra-s (Plexuses) which are respectively 
five, six, seven and nine in number and also with the 
knowledge of the true import of the Mantra-s, consti- 
tutes (what is known as) Japa. (52) 


AREA We: FRNA: AAAI | 
TRA GAT: FOIA 1 RU 


Thus comes to a close the first part of Varivasya- 
rahasya brought to light by Bhaskara-raya with the 
grace of his Guru. (53) 


aft MafagMesaqaaqnMsHha ARTA IAT 
WAUAesaVIMAld ahacawees 


ACMI TA TAATA: | 
 qorararga 


r~ e 
fecitarar: | 
sqaanaieceaa ‘aed faataa asad | 


aamfia Bed a asaefa wfefra WW’ zaeTatfeazsat- 
STRULCBGECIALILIGUIGICICRIGRICIECCO RCC I toes 


AAAS VSTAACT KOT | 

aaa aaa a cfd easaeta 42 Ul 
AIA ATATTAASSAT AMSAT | 
SHAAHAATATARA TWeT |W 4 I 


lava aay: | aafa ‘aar aaeaaaraet’ ef aat 
aeaqamal, ast aezafieangofiaaaa waaAaTT- 
araaasaaala TAMIR ZaTATAITAAATAATA: WE Ae, AY II 


Pronunciation without a knowledge of the true 
import. bears little fruit, (even as) the offering thrown 
over ashes without fire does not burst into flame. (54) 

To those who are merely conversant with the 
recital of the different sounds without a knowledge of 


1 aemlatea Ua: 





3& attacaweey 


their meaning may be compared the donkey with a 


load of sandalwood (grown in the Malaya mountains) 
on its back. (55) 


Terres: geet: war: | 
SUT HAT: TATA: | Ye Il 
adage feast waft [1 4s | 


By those men who are in quest of the Purusartha-s 
(the goals of human desires) should be comprehended 
the meanings (of the Mantra). To those who ignore 
the meanings there is no Artha (the attainment of 
their desire) : on the other hand (such ignoring leads 
to) ruin. (56) 


d waleeraafraneanaa aaa: fee | aia 
afsagezaa— 


aa: TITAS: savas ssa: | 
waa: Aaa) Prrakatas: tt yo 1 
aleaal teal Ferray et a | 

TM: WeeIAT ATA: WS I 
RUE: AAA: GARI | 
FREY FAI: TAA: AT: WS I 
marat: seqaraals 


fadtata: | 31 

lsayaad, Fa sadarsdaaaaRanatd, Aa: 

seamed aft Fa: | GeaettAgraAfeaal: |e STATA 

amt:, 9: afta, aaeaAAaeaal: | Taseia Aad | a 

at, dsararisaet arian aaftagat: epetafiers, 
afta sal zea: | wo—4S I 


For these reasons, henceforward are to be dealt 
with, firstly the true significance of the Parna-Gayat-tri, 
(then) Bhavartha, Sampradayartha, fourthly Nigar- 
bhartha, Kaulikartha, Rahasyartha, Maha-tattvartha, 
Namartha, S’abda-rupartha, Namaika-desartha, Sak- 
tartha, Sama-rasyartha, Samastartha, Sa-gunartha and 
Maha-vakyartha, to wit, as many Artha-s as there are 
letters in the Pafica-das'i Mantra. (57-59) 


frqdafaate afaaifed meAIATE— 
aaa A FE BTA FAT TATE: | 
3 aa: as fadiaante: || ee I 
aakaai gaent Fae ofa Tales: 
pal wal wareadagactatast Aa We a 


(oe aah Rea aamfafea: waar? gfe ta: 
‘aff a araaa’ ga gaa aearal aa | aaa 4 HRW: 
emg? af at | aaa eet a | aioe S| 


1 qaAAray.. 


3¢ aftqenieey 


armad BMet sad a oa PeaatsHaaissead ©. . BTA 
sfettad, aeafensat ara: gan sararfa’ efi aa: | aa 
afi g waafaad | afaghfe gaara ‘gt aeqraraarnal: ’ 
AeA Aaa | Tifa | arate aaa | aa 
Ta Roafefa as uselaftead: | dat gagaarta 
aaa sa | aa a Haale: | a wa ay UHR, 
aa farina | dat a afe:—‘ afaarortafe ae sift 
gaa, afaat anita: aad gegen eo afteeaTT 
HED Fea aeaER Ta gad? gente | ‘ FERAATAE 
fist RoaaAHa | ames szted smart ead? 
fa ama ee zeqq’ | adfa | aaleasifted aq. 
qaaa:, “eat weqadt? efe ad: | asa 1 ae ef of: | 
qq | Waa seara:, Cae Maa aad’ ef wa: | aa shy 
ees: | aateaatdt gata: fa fa caafaaq | sa1eea1- 
aaa: | Saat dara? geet gdanad aaleaiaa | 
Saat Talal aesafseta saeataa, ‘aenteal sacs daa- 
Ha: ? gf ad: | date, ara g ddiaearfi arcana 
qimadineaa gay: | ad geal Hexaenfeeara | taeT- 
WaUATGIeATAA «| ‘age:’ shratafauazaeqaaranhy- 
ROAR Tala TfaaAs: | Hata a yPsdldiaea BaHIT- 
a: Hee ATAgIR Sea eased’ gearfean 
WROSS fama ‘yRveAaiey ser’ sfa-ad: | TelAfe | 





* Sf Sacer 


fedtata: | 3a 
macarddassh: ‘at at a: sateara’ fe | SeAaTe TAT 
Ray vavaeeea aati fassaad fast oeadteel: | eaea- 
Aaazataaas efi aa dares: ‘mesa Baal’ sie | 
ria: at qe | a: a zarda: | isda frei 
faaofifs aise:, waeaa yelarna TAR ISARA- . 
dua | faaondtafafa aval A ga: oe saa THaTaRaAA: 
elh:, gamoatfang ‘asad gaa: ga:’ efa aT 
ayaatfteata AaaiSaea A: IA: | a AAA AGATA: | 
aaa: apmraleal AF aTeA:, aadalsacSeHaAAAe Otay 
fart | SANT J ATEAL:, BAA A aaa aaa faTASAaeA- 
dacqaifeeata | ‘aat arat faded’ ef ad:, ‘Aaa wareta 
Aa: ‘wearal waonreat’ geafeRaaa quay: Wwaraa- 
antec Walaa! ESAT: | CHA 
aaqnd: | aa = wae: |‘ eeleerel nat’ saa efeeisa 
41d: | aa wa‘ eaaraearfaal geal’ gia af: | 
quit masa: seaReea A AIA: . qaqa agarad- 
SARAA:, TTT BAA, TA: aairaaiat aal- 
qT: TAH TAT AAT gfina: qzargara ara fafaneraaasaal 
eat fader Aquat wea: AAT SPAT AATAYRAA 


qzazafafa Il &°o, &2 Il 


Kakara (Ka) signifies Kames’vara, i.e., He who 
desires; in virtue of which it stands for Brahman: 
which again conveys the significance of the word ‘ Tat’ 
(in the Gayat-tri). The second letter (£) signifies 








Yo — aftaearezezy 


‘Savitur varenyam’ which stands for the worthy genital 
Deity, Kamesvari. (The third letter of the Mantra 
which forms) the fourth letter of the Alphabet (J) 
stands for ‘Bhargo devasya dhi’ which means Siva 
who is immanent and all-sustaining. Lakara (La) 
-Signifies Mahi (the earth), Maya (Hrim) signifies the 


third and fourth feet of the Gayat-tri. (60, 61) 
fecdtagdianeaeate— 
Fagl Patter qarcaqhasatien: | 
ay Ada Wea Bodiseatae i ar 1 
Poets ae aaeatata g era: | 


Tastaagiaats Basa waa I eR | 


Faget mate cart faenigdlaReataan dea | 
sqaaael anifaant: |‘ faquafaa:,’ ‘aaa,’ gare 
aaae: | aaa aafraanfeenea:, ‘ae oe 
cae aaa fae? sataeaIsed Tage fara 
‘Cafe aeiafa’ eff aa: | ware afsatsd: | wae 
any: | gal sarees gaara faaaar ar seat 
‘ant dae et? efi aqvates: | gdtaet avifiad ate | 
aay dearamaeat ay: ofaae: | saaait saedenat 
area see—aefeaa eff | ca BaerTTAT 
Teas ser afaradt aefiaefife | aaa eh | 
HAT 8. AMAT, 99 HMAigeOT Zed: | aE fe FIo- 


facitatar: 2g 
earn: ataferaer; gata |) aai—“ aasaraeat aTATaT 
fat a dtafe | af% ar a: sear” sta | Aa STAT: 
fiat wa aed maeafeatase fyarafariaantes 
q qaseaemaataal WEL | ATI ‘eqniqaataat aa 
sqaqueagt | maeaT A aaTeARS ATA Az: UN sta 
| BAOTATAaaa yMAATaaTRTAL, TGA: ACHTRA aay seaqara,’ 
seqfeny |) RX, &3 Il | 


By the three letters (Ha Sa Ka of the second Group) 
are indicated the (first) three words [Tat savitur 
varenyam] (of the Gayat-tri). The fourth letter (Ha) 
indicates the next six letters (Bhargo devasya dhi), 
Then again, the first two letters of the third Group (S@ 
Ka) indicate the same three words and six letters. (62) 

The remaining letters of these two Groups (the 
second and the third) are to be construe 
In this manner has been expounded the meaning of the 
Gayat-trt of the Vidya, in the Tri-puropanisad and 
the (Devi-) Bhaga-vata. (63) - 


d as aforesaid. 


ay arfidleea = fyarealarenatessaae— 


ged Feral Agra eee | 
Adipea Ramet eaahayqaa Il &e Il 
fara: Fe: SATE RAMEN J | 
CASATATATA THA AMUFASRAT SSAA Il 6% Il 


wR akaqeaieey 


TRAIAN AAISABNIga: amaftaal Aafsopest: 
Gea: | aaa: ateatssaar after | PARRA AAT 
LSTA AAT: AMAaaaE aaa Gast wedi: 
ale: | aaafkePaaisskaa akaedtiar | aa a saaftaa- 
qadefaramReAa RATT: | Zar gy aaa: | 
TAA MWB Shaaalt ge waraateneahe faqs 
gf ass: | aaxh Alfieiess —‘aacal fe waa: Haz: 
Raa | atfiedifieaar adits: aaa ha | fraaaaar- 
AISA AAI: ||? sf | sareatd Aeasaracaarfify: — 
‘aeneaticiaenttaadttes: Reaaarcaud: fra 
anfbedtiuntaacanag aoefaal vast asia ana 
waa? fi | amar, waarfaamarfefia saree agaaio 
dated, ‘ah sed aafaae: ofeatfia: | gma 
Yeh weaahases |’ zearfsat saaraaeaa a 
fay aan fad | aa wa aardlaaqansas- 
TIP tearaaeag Guess | was ale fay areata arfieaaa: 
UEMaA: AaHAa Fatal dtteat: Heaton esarafagaa 
RATATAT: | esarat @ fraakwareawh aay flgaas:, 
‘den saan: eff aaa | Tat frafa rasa set 
Ara TAT: || &2, & II 


Brahman and Bharati identical with Vama and 
Iccha, Hari and Ksiti identical with Jyestha and Jaana, 
Siva and Aparna identical with Raudri and Kriya, 
these three pairs are respectively indicated by the 


fedtata: 93 


three Groups, while the aggregates of the three male 
elements and of the three female elements therein 
respectively, known as S'anta and Ambika, are indicated 
by three zka@ra-s. : (64, 65) 


waaay aata faraaTe— 


AS MhareAaTAda AAA | 
pera aaa ya ATA Il && Il 


ay at, aad aifiaiatda fasnatesa | Ad ua 
ganda aafaaraadieqrtt fade | aiftedteearara 
a ae, | aaTATTAT «OTT AAAS 
quad: | fraafeaaiaga «IRBeTAT: TAR, | aRAT- 
quaaeaage «aaa | SIRE TaRchae SECC 
afia: mya ae | THAR TaTAEaTST | AaTAR: 
qaqaeaanfata Ala: | aT A APART THN SATeaHe:, 
fafaanaafarnes fafaseaha ahearateRaas asa - 
apa afsarafrasaaeaeataraaaag || Aalel- 
afd J araaistarsft aia, HARA CYSTGARIA- 
saratainad: qaafy Boa: TeARIOTARATA eB 
aetna eons TARA ATT: 
qnqaga J afsaqaiaeal a tae: | Aa TalaHeD ARATE 
qananfeeqa: aaa FeaThasfalad GRSI, aTaRTET 
RABAATHTAA APATAAA BAHRAIN qT RyATATA 





Be ahacaees 


Neafennens eafaseaa dadg’d: | aza—‘aenelf qeat 
Taarean eetefioty | fatgeet Ad} seat ALGTTAT | 
rraaaardaet aa ava | asasardaafedeat. 
ofad | VaWsERRIEAaE | Fai aafbetor az 
UR ATT? af | arnt arausnfiaa |  ATTEAAA:,” 
‘fama:? gfaaaae age | ar g ‘ Warnzeaaae — 
wraate | Aaaaraafdinaafbeqnsaareartieas: ’ sta 
aad | aaa dalgd arcapt FAST AATIWAA | era: 
Tafaaaeaea ofiona:, agftolt aafhary | wa daarshie. 
fase aearte: aaa: | AeA RATT ASIII AA Tacaag 
rar feasaaatead ‘arf faa fia,’ ‘araet 
aA,’ A Be FAS: eafagafa’ sara | Aarcareaara 
SIATT TF eG kis MAT aay eaaNR: | set Asazaa- 
STRSTR ara STR faa—eagiaa ef 
qanisa wa fest | ‘ag satata eatery AIRC CaI iE 
wears RAT’ zaa aaa: | wat Baqi Hard afety: 
qaqa waaay aAedthy saaiafa— faraearte- 
arated | fame: daz: ares aqgt | apadsarle- 
frat | wa gaa; wyaaa gaat WET, Aasaaifweqcyesoy 
aig HMaIeAa, Tg faPAE | Pe aaad: | TAT 
4 daar aggre raaiaeanaaaa: aa 
STAT TAT: aeAT aMUTa | oTaTeRAeRUTEACAAS- 


WaeIaaaatfed as was Rigdaqaatatawanets aAsa- 
qalaaata: | Aafia feacatadeigze faz | asa sta 


fedtatar: gta 
qa Zeagufagna aaaad Tae GAA 
afisragsafi Raat geafi—aanitfa | gasatsa TAT: | 
gay apeatdiat aafeetoqefiaal AAT, TAIRA GaTAHER- 
GABAA AISHE SAA sla ATA: | AA AT, AetIaealsas- 
saat safsqqga agaist araaatag = Aratistte- 
maaaisasach earfeaanaatea = (?) qqeqaaale—aal- 
fify | aasifa araraat fade: | afb TIAA SATSTHBT 
awl ad; aaa, al weatsi qrausaaalreaead AHA | 
da q qaledaisfa asaq efa ara: ll && Il 
The three triads Bharati and others, Sakala and 
others, and Brahman and others may also be taken 


to indicate the three Groups shorn of Maya (Hrzm) 
which (latter) indicates the (concordant) fourth pair 


(of Siva and Sakti). (66) 


sata gfcae anal fraratia— 


aitcarcsat: Weta gfe TEAR: 
Saraaha Fat date Tt aT | ke I 
apassRAaaEIA GALE: WATT 
aofiaracaearsrararaarsta at frat il &e I 


~, 


senracreata , aaaisfa Baar a fad | AA 
qataaniea sapratnaraneaa anisserearacifaearafaerii 





BE aftqeae ey 


oa Beda Tala uaa deai- 


(Rte | toa anna dae, aa amissfased TF- 


sort afhafafa aaagd:, aa g aarsseamasiseaaaal al 
Wea: sehmaaanaa eay fa Heat Fara | aa ar, 
aatanameraafseaaeacaa: tea agufeedl: fira- 
aferat | aq suenaadiamte eff aad mad: | aa 
waded anfdteai—‘ qeardfivaer g | aatader areqeq 
Tada 4 | araneatdah: afiat fraefiot | asi 
aufsenn quae J ala | Reaatfat sat aafbeate- 
afta | eat at amaaeat arama gfa aati’ fa | 
qussedeafeniaancdaeiearaaiea: ate: | frddnareeay: 
faa: | erased ofa afmafedaer fararaaraaaca fat. 
Treas: aeeaeetl wana aa aged 
TEAS A: BUTGISATsHaS HT vaaMTTHeTS a 
aaa | da saaawonfsaaasdersanarted ath: | ate 
faatsiaad faa: | aguaea atzaey aah F aat aerate 
ZERIFNSA, AAT aaa | AT UAMATAMSTHIAHAT SAT 
FRA AGUA AAAAGA Ad:, GHAATEAAUIT A 
aryaahonaaonanaa ath: Gaeatey’ fear faaefaoh 
afar, warrantee’ Rraaraaacaea safe. 
aaerassfaqeareaty Foe Hava faafaaeawad aa. 


* o@GT, 
2 owmaeaiafianearfate, 





fadtata: rac) 


qamaaaaqecta aafeafeata ae: | aftaese atfiearte- 
fualfaa efi aaqetaamrainel avila: | aaaed g 
Rraatanaseaareaad , + gaalfteaesianatel faa: | 
saad oF alemamasteraata fay | swaanataq— 
qj aft: qaachom sf gama, at a afeeaisaaet 
asanat Safa | aaaat Feat ala afesa J Temlstss AS- 
Veale BeATahialngeasaqseareaiay , 7 JAA 
fuat | ar a feats aff: aantctarafarr aAAret- 
afiafgarfedt 4, aa asngearaesa | aa a <OTAEAAA 
galafafaaaafasi | a1 A zeal aaaaTAHER FaATlaat- 
ad a faatsqsata daganta aa ecay | TaadaTafasaa 
ageaeg: aaiscaaifaaaa:, sagmaaneafaaaa ‘ aTat- 
fq dual’ zarafiaaima | aasdaarararisft | aa 
fe—alaed:  asdsarareatara TaN aSRTA | ATFATaT: | 
‘Sgrqogs af’ saa Baad qraaaogeaaresaa: TAT 
Racaaafa Teasers aeqUNERt Fa: Fda Gge: He 
saan sal fans: wat: | dat a qeaaafy- 
Sea og weatdacafaaaisa: | aaaafafer wana 
aad ef wiaiaer | aafmavaafeatea zara Sha | 
aq asqianfa 92 Walaleadaeadia farttgaaaraant Aaa, 
AAI Mala Wweawasaoqqqad: | Hea ACTA fae 
ait ada wfinaaerdvas | Aa wa * atqogs 
qadaians aaa’? saa anealeanm farvarfeaaty 
sade: | Aaa: Beasts J AI Ta | aa asd ay. 





VC aacaizeeca 


FargRa della, a4 g saa grasa aguante fas: | 
742 aff at weqenqenaaenanteranttad Fah | 
AaTaRaaTieaea safer | wd. st ANT tYS- 
USAMA] LATA AAA, AMAT qenges- 
AUTH wanna afienfe zee | AAA: 
ass FT Waraeatnesafecaseaq | aaa 
‘ Pafneaaserasea:’ ef aq «ada aa gat? efi 
WF eq a wa af: —* seat araafifiar sare arf 
gata a ation: | ger aif fiat Awaa adel 
art age aafta yw? eff ast a araft aad AEAAT 
wet ats | aal giacae Sads:, afbaada aarft 
Aaa | WaSeqageaareay acaaleaat adaar | aa F— 
RABAT Aaa BSAA aT AST: 
Famatt fadifeatssaratafiaas | eaieg fate: ; IST AAATy: 
CRTC | UF a Fadeaazaaareataar wequrssfeeq. 
qeqaaleay at aftaftedar: | 3 a qarat: detareea: BY. 
qaEMiaoaaat: Shy dgasearsnareacere th earaa 
aaaaaqaraRaaT  oftaaeshy | gata atatearfe 
festarriata 7a | wast Agal ara agzat 
Teal Far aft wane: afeaar: wenfatear aafiar Sar: | 
afhageaearta Tua farang: | aenaft qeaeg 
ARNTATIAT qenanapy fafiey agama rasa RT Sz 
qeiaaa eel a aaa | aa TE erRalaaafiaer gez- 
aaa faaa hide aaa aeeaa Bara,” ‘ qasay,’ 


Coea? zarfefafisfaaog | ada: ofbgaqeucaered- 
faaaReaaaaezed aszaeerfeaatiaed Wt aaa | Ta 
seiacaead, ae: eget,’ ae: epee’ eearfeseata sarel- 
ATA eRTOIeAaRT aaa’ aaa fraegaatasal | THIET 
eRUAaea area, ‘care: eEtfa’ sha AAI | Te THU 
afnaead | saraepuia fafeaaita area, A 
PIETER GE ACIGK CRA DUC alc Caccoice il *eHadtyI- 
qaale | aa Beer faa Barat: aa Ae Fa 
aaeaard Praateereayaenad Tl TSA | TA AHTRRATIE 
SUSI | FHT J SHRI TAIRA FF | aaaaentet 
qed agnaat stgeat | wisseaereyaes Aseria fas- 
faged I saeHeAmfAeaot arast | GATT MAHA WARES 
Samara aeaeaeal aTaet | aa: aearaeralad ‘ aal 
art faard’ (de Fo X-2) zarfeatatieaeaait:, a4 
sf agadaa qssfeagEata quaatd | ast a AI — 
‘gefraansd aerareefaaa: | SR: qaaniqa: FHT: 
q7za: fara: II EHS: PBA fanaa: qatfad: | Haat: 
qe aafaaet Hea? TT | + AATOTAR TSE 
2fa afiata> | c SEAT GET ASSP SAAA: ’ afa arfit- 
aaa at | Uealal: aeaaraeaeal al framed: SAAT 


1 ofaatqed. 
2 <qeat:. 

> alata. 

4 ofiedieed a. 


4 





to > _ ahaqeaqiwery 


asain saa sf aad: | adeaeameRaeaaaaie- 
at aa aaa Neaaaidd cH | JareWERsa ara 
srt atfdat afeacat | wa va aeaaiaaarafs sPeareaa 
faa eer: a ward aafa fameradagsh exrcfatrerear- 
uefa sarad | aa eat aeaaent ade: | ard 
afema:—ay fe sfages SORA TA ASAT ST E- 
qvatfafie: lameaaaatanaaa wardathifenai aatat 
area: aff «6 Uaeto, ‘ofetare ath «ona 
4 geamaishi’ gf aa: ) sterner wfiaaegeadiar- 
APTS AGUA | Tae DHAKA: alfafsegeto yal 
qfaafa | dat a a fargecgat aafa | a og adiaraufeatar. 
end: | anasaranaafiaio ser geraafare 
7a] ay qalfagaaqt aara-nferaonauafeondnateqeaay. 
fargfaas: genet nadafa, aa soaewameacadeafiafy- 
aaa Tae aa eat afmaaetsfag aafiadiaa aaa. 
casteta sfisa gafecnaad | aad fied eneat afte: 
afaata | da dfiafieceepa waf’ | aa a iézared 
sam: aarti aafi) @ gadegadaanaca:, a ga: 
es Bea: | a a feg: aafbetos: epefaafnameararat 
‘art edit: zareastedafead | cafeeto ga | 
TA UH eq waists facagacnaearan ef a saafead | 
Aq wq z a aaHaAARaT weg A eT aeTfahag- 
eTEATe ray ea | wd | speay feafiadt erdmer ahi 


fxatatar: a Q 


syqmae UE: qTaisfseanBegead | zHq A 
laneaafeaad | At WaHREHRAAET BAAS: | BHAT 
salUataaa , aaa Baa aslesla: asa: | 
aaoud a gy alafrghtaead | agra aaa 
BRERA = BIAFST «= sa TeAAfaSAIsesaT=eaT 
aareaaanad fraafgreqd ads facwelsa: | 
Hq wa awa PeAfeyqoraanfacdelawaga=aay | 
an aeeaadisistiaat weaieauraahs | was 
ggaretadin’ dangeaay, ‘setae,’ ‘saracfafa: ’ 
saifeeraenia | aal A waa:—‘ aa al gaan Aredla; 
qzaaaaaee saredifa’? sf aeqwouh; ‘a al wane 
5 aq, aaah; ‘aeafreefafa gaa atad wa aeaaE- 
fafa aalfaaaa’ sfa arfadta | oiftifaaiscam=ssgea aa- 
qa | aaaeAaA «asl Wagegaa’ saTfeal Aarae- 
nfasia aaqiaat goléaranaaredt faees Sea: aisea’ 
zaifer fief | aang geRReTT: | 
st oa alfzaa—‘arad alfaaarat arart alas | 


qieanaaaafaned J Faq il’? eft | TfaAIsHR:, 
ara} eeit:, aa: ame: ‘seq? | Peerasata- 
anggahana = oanendaife: | sralasft ‘ agate. 


caraenaftead «= Taae «= geeaTad «= a famialseguealsenad 
waq? (9-24-2) fa | faeatasatiaaaTaig— ‘ qq. 


1 gufs. 





tA qMaACAETy 


Waa SAT fae a: garesal | sefafi @ cm sa 
séarfeafadizatt qe ll’ garatiq waza aaa | careaeae- 
Tame aasefifa oe ards aergeasaaft aaa | 
Te A qWHqaAgaday Sash faa ee AHIRAATAMATLS- 
AAA UmaIsAsaHA , § Arq ETARASTaA afd =atara | 
aa A aqaeaaangenarhear aafeafa: Ta TR aay | 
wiser gee wg | aad afar zeae ag. 
qyHaA | aA TERIA ARASH AAATAWARGSA- 
eit aw ft ears | ada a adeemnt Adarsh 
maa gfe gia saasedd aeaeafafe: afaaad | 
deh atfiieqa—  aeafaecfaanteaaaraaaat a | afser. 
ert deat: ofaed fase i’ gfe | seater: BTA, ae 
qa hamcanttard , qaseaifeaer vara | faa 
cafbed faeaqgay, aaleadey = araadaeanarsaeay 
TH AAT | TR AAsERenNetses, aaHt mado 
Ts AHA, esento ots area aera | a, 
ga at gfemieak | zfs agent que feral ql waeaz | 
aaa Hafan: fears ate—aeat sft | aat: 
qosfeeniay: | fiaata acarnearaa: sfiarad | moda 
= ‘sraaeraariga: | 7a: Brafaaa: aos feeia frag 
aa: qoeatiaanenrerd duadifa aa:; cae dae 
Saat WeaeAeAT | UaRER ETT RAT | aga 


* Te eH 


fzctat aT: a3 


Se ME CRICICICRCRCICKE ICCC RCIS MS CIUR Mm CCM 
aniamsapanaead fea aat aediseqdge cornet: | 
fe a, aidisnai medaeacaafatfa aise galas 
aaa gata) aadgd wefa a8 aftaenitcant 
seaifa ¢ gHaq | wa aeasfi AIA REA ATAT: 
afistaa deans aifrdtect—' HEATTOITATRAeTeeOaT TA 
Raat ga: | aeat arafos g dla faost Ga: | UUE- 
Relgaensta’ ste aeolian «fee 7: 
quae aa gar GAA AAATAT | eawAhe aTay | Tas 
qeqeeoNA EHR, edd Borsa ga wea: | teal Sala 
yeafete saad: | (SRR AAA’ saute erat | 
meaner faantfial a: Mol SHIRT TATRA 7: Ca: | 
een afefter: | aaa sa eH gal aw, ‘z: 
Bray marae ators? gf AGRE | AEA FA Tara: | 
aie qd araftosa ae ararariawraata, AR AIA | 
qeqnezer HEanerad | fea zaa:, fedtatg aag 
saaay aa AAT AeAAATA | TA TAT | afifast=ott- 
fiacqy | adiant J aatsHn aeatsa sae —USRelA | 
agierararaianeeared | er: SECU RELIC oi 
zaqne:, ‘aad alfeaaaot: afed eva a’ aft AaaTa | 
sq alfeagsh 4 UsRET | A Fa SASGAAa: ART: 
afaeRaeaaay | asaafenaege faze | fara Zea: | 
IGATAEAAAHIAT Il &, &¢ Il 


wy aftacazecy 


| This Vidya originating from the seven different 
| letters made up of the six Vama, Iccha, etc., and zhara 
repeated three times is identica) with the S‘akti-s 
(indicated by them). (67) 

The Para-devata (Supreme Goddess) who is the 
aggregate of the seven Slakti-s, Vama, etc., and is the 
embodiment of the thirty-six Tattva-s, does not differ 
from this Mantra even by the smallest measure. _ (68) 





qaqa fyaaae— 


ASE RII SANT Te Pawy 
RITHUSMGUAISts W FHA ll &S | 
Rated: ae ate Aaa | 
farguata afteg sate ate tEAETAAT II o | 
edienstada Bands Zara | 

arg aaa: Brae TeRIAAAA || 09 Il 
TH SEITTAAT HABA SSRIS SAAT | 
TTAISAs! Aatzaas AAT |) 02 I 
AATIA ALATA Aeastl at saey | 
CARATS TATA AAT: || 03 I 


4a faafaeat: aRamaacmnafscaranaacaqara 
farcada farafadar: wa: | ataa ef | wat seq | ‘ama: 


fadtata: | tate 


GUAM aTMTAALISKATAG’ «FAA: | A Wa: False 
aqaqaa a:, sal Fat aaa at | ‘ aalsaataeqaatstafa- 


afagq’ ZaAAT: || G2 —w? I 


The Aka@ra and Haka@ra, which are identical with 
Siva and Sakti, which are devoid of form, . which 
embrace each other and which throb and shine, are 
(no other than) the Para (Supreme) Brahman men- 
tioned in the Upanisad-s. (69) 

The Brahman, with the desire to create the 
Universe, cast Its eyes on Its (other) half (consort) 
Sakti and assumed the form of a Bindu (sperm) into 
which again S’akti enters assuming the form of a 
Rakta-bindu (ovum). | (70) 

This couple of Bindu-s is known as Visarga and 
carries the psychic force of Hakara. The mixture 
formed by their aggregation is the sun, known as 
Kama, and carries the psychic force of Akara. (71) 

This which is variously styled as the word Aham, 
the fourth vowel (1), Kama-kala, etc., is the prime 
cause of the entire creation (assuming the form) of 
words and things. Hence the Universe is full of 
egotism. (72) 

These two are manifest in the Mantra itself as the 
first (letter) of the last group and the fourth (letter) 
of the middle Group. Hence, the identity of the 
Goddess, the Mantra, and the Universe is established 
as Bhavartha. (73) 





ing ahacawecy 
AA aaaAe — 


SIGUE GET rc cau ecens candi | 
TAGE T TTT AITAAIT || 02 | 


aie STH: | enka aafiseaftafine: | waaaReT 
WR A sara earfmanisseaad Per Teyana q- 
qaHaT | Sth I— eagle dud SHRI THAT: | UAT 
ai: TERS Fea dua: | waregBdt star aera 
TAN? S| oa aft sHaiaameaemaaaaea 
wears asst saraiadaas) faraiaea 
Usa WARE, Tat: qEITETIAada LaAT ATA A 
antiga | cH waaaRasaer aaoatsate- 
PAAARAGA | Ud A BOA sacdann naa aaa faery 
farmer gait onfattaneonattts: | aehania fé 
Pea SITAR AIA Fae | AMaaT eTRaTfy 
sq SI Aaa: GHaRATgATAATA (Ho Fo 8-3-2 2) 
eft Ga Wa: weaaqua: afeatarat fag saga; ast a 
Prgmaaraeay | a a, son fansite seam: seTAIT. 
BAA ; aay fanalenR aa: FAN: ; Aat PAdalaneaa: TETAT- 
af: ; dat fmakaseaa: saat; aa faalesreaa: 
THM ; sag At Tarenaat aarale earafzaa- 
fairest sala ofa guaran satsceaaer 
aan ftafatinmarferaronaaty faeata | vata wares 


fgdtatar: ae 
zen | a Sa earcarafed safe areoeanate:, Seta 
aq «HIMAaTAaToaHI, «= salatacta | maeifes 
oh sama aa aeag; amaanagaresaral | 
aq fierai qaNaATaIaRAaT frafinaeaa ate— 
caf | oem: wate, aac, afifaarn, a 
eam, sera iatawafarral eq | Falls: 
scalar |= gor: «= wearaatsh qIETGCATHT: | 
Ss sR Tag IA weer, arates Ai Aad: 
eat, satay fay atin worthy, FOPAGL CA, MP ELIGEAl 
my gad dea qa gM Aare: sagafsan faa 
afi agaarai aninaaafattia wa: | Aa qaqa: I- 
zat alas SIM LIECRICICR CEG RIcICUCIECICI el 
qa; | aoa a auafa | wa fe—aa fe IAqIAcal- 
anat aaada aaaat same ATTA; OT q 
agea: saafa:’ fa 34, ( qqzasadlaraaerral ’ (alo 
22%) sf qifudtaqaattas, ‘ Adadaeeta: ’ zatte- 
cpagag a aa flair SPAR SATE: 
afseararaiaatd | A GACATAT Gaza waa Y- 
qTaRa TAA al quafa, Aaa | Ad—etRiTa- 
at AATARAAHAT TETRA aaa fas aaa: Tearfi 
gelte: ego va, aTafaaaT GT Waitara 
-qafagad | waa aTReATRTAS faa aA Bea- 
meraTaeaTe | afta fe THA THRO Aorwanay, Wesey 


ke aftacatce <4 


eHeaaadateaqead | Aa wa atfieltesa < sataeftsieg far 
WVAIGSIARA’ FIG | AW Taadaeasaanarai aa- 
amy He WAT asst WUT aH | HHO 
aqaaafaaaar il’ gf, aa wash areca are 
fapea waaay waKsfl geqaelaaneay ogy 
zeaqqad | wa agenda walaia sages: | 
q+ a ass qaqa dadal a duadtia aeaq; a 
fe gaasfa aa wa faafaar efa faaa: ; enrfseasats qa- 
qaeaaataaad | Aa aRatsshaay, ATPase * Gee 
ad aaa’ zfa aa aenRa, § DT: Tae ea 
Harel aenat faa’? gfe qaaeaea aeaateaea HaAaT qual 
qaqadearnaaaad faal eat aT papteadaclerera Pah 3a 
‘saat gaat: aT fat AaMOTAeT qataa aay 
sefvagfaeft set: uv’ afa epeatasafattana | aa fe 
PCIe REC CORCUICI CCC RCUL IC MCHC CG IGICIE A DIC CICac 
afyeq fafier seaman ToAasisa wast: deat. 
gift we faaificafafa | aa an:—aaaisaa q- 
amaq; auiste eanifeasaita gore: daa agra- 
HA | AKASH J TALUS AMAA AAT ATTA RST I- 
ath a ga: Bsenaena, AIM SENT Alaa A 
deat weave angfagafactarae: | qeaaasta aepal- 
sazdanemtigataaganagqaad | paaerat fara} asa. 
AAS: TAT wa saATAT a Aut AlATeHTATA ? 


fectata : QQ 
Ma Tl Awash ‘YUMA aawa’ statwa | ad aqa- 
ae ‘saa’ sft ad aes seg ar sao 
sfi, faasalafoaa qaeaadoaleassanarnahaenal- 
eaafagaanaea flegar | arragata asraqfaqearg- 
cma aaaaaeay «| AGA TTaaT aa ats gaara 
araafracaa: | ate quand Reuse | 
nee ascaaa afm GaHAATA | da A Dee BaaasaTs- 
anaa aarasacaaast ath: seliesterg goraafe ara 
Read: | at ‘Bata’ TaasgaHA | data afewsaeaal a 
afagafiaal 4 al AMAISATSABAeRAATAIT | TAAL aoe 
qaaagoenad J ‘aa aad | amet fate) aa 
fue’ carfaaadianatiars atentsearta daa: || oe | 


(This Vidya), containing as it does the letters Ha, 
Ka, Ra, Sa and La, the progenitors of Vyoman (Ether) 
and others, is identical with the five elements and 
(hence) contains (in all) fifteen Varna-s representing as 
Guna-s (of the elements) as follows: S’abda-s, 


many 
Spars’a-s, Ripa-s, Rasa-s and Gandha, five, four, three, 
two and one in number respectively. (74) 


gary ‘sad asal &4 aziaa fe seat? efiaaa- 
cqequadaa Tora TfoatenaaeaaaImag ERT qa 
eqrhy azalgng: GAadikae— 


L ompequfadeay . 


& 0 atacaieea 
TISAT ARATE AST STAT: | 
PMAFPMAATTATA RATAN FT FF | 0% I 


Fass aTAy: | saad: cafe: | az- 
qo satatfaon: | qearfedeaer ef aa: ) ara fe 
AMAT geRAIL, HeaWRE za A, ud qafisad: oa 
ST SIA: | Aa wa aaaal: gear wa, FF qacwaqeaai 
qT wart? fy aaa | sh a Camadised faa 
eegiessqtaHa? ef |) aq aaaat HeaAeARe fa- 
HEA TTATP ARTI SASTAT AAA ae URNA ath a 
qa: aezeaneatith 44; 4 anaes Tay , 
avgafatees oes ‘nga daa’ sara aetweara | 
HIG, ITAA TR AER ¢ GenaHECae. 
AMAT | 28g daalmaeqeacdaataaaacay | 
Ad WA AeA TeaaeHEaaT alafeat aer ooredt 
1 Ura: els aferaat alfa anit fated a ga: 
Ceo TF Uw | sth a ‘agi ametn fad vasa 
RA? gt | aot ae | asad: adeartead: | sei 
Uh, GAT Si aenamafa qe | areata ered az 
falnmaa | eaafte aftad of aeaderd: | aeaty: q01g 
anal quadast ass gaol qeqdaeniadaaiqag , 
variety aaHRaTeafeatianin’ | adadieaq. 
Aa | ata ademas eich antaita 


fectata: | | €2 
Reaastng Anteaafweraaa avaoasdtfa: salsi 
cqraeraaarnaatfaat starsat | aT A ARAASH SFA: 
quaaaiae:, ata aszwan gfe fata efi wa: | Fd 
affamania afters aqiaeaearfa  ettefaear- 
hq anqafefl weanTal geieaat saraad-—' RW TAR 
ai oqataft aeai aR 7 cafaigeacaa aal- 
aga’ gf, ast aa aeaRaerayal TAT sae 
saofafs aa aa ewawlafecaa: | ag aa aft agstats- 
SERIO AgMIATATAAHAH ART 4 qaula- 
aarcquatiatene —aaerihftta | aerTaat 74 SHIT 
ceadaciat aafitieitaaat 12 saat a a: 
sae: | aena—‘ aera set a faeeaT 
arafaaeatiat ealat a AeA | Sera SCEPC MOC Ci 
fitea: 1? efi | Reraarat aeaatRTea dq, Bq 4 
Sasa a, ala Rana awed | egalt FA 
noragcnearta faatwtg, ata da PafararAReare a egseA- 
alg | aa aAAVSata Arzerouanata | wet aga 
qrgna: | GAT eaTeal aqafeaafier: | elferaarfarted 
saiot aaRerat a etfafaara AfdeHad Aas 
arfgeghansa arated | eae cee: BITHOrAT CAAT. 
saa aa daa, | fata farggaead ¢ fanaa: BATA 
of ge) wma aaromaat g faatKaaria AATOAFATTTATS 


gaq | giafaatt aaa g Pant gaa, aaa aafafa aaa 


Stile | attacawaey 


7 ageeaife: | seat saneai afgezad aa, 
porfratatiarda Ala saa araaltnradaea fala eq | 
74 qayhaRsaa pel agedta azagaet of} azar 
alata fant slnasasanenarael ustafe areaq, ae 
TaTASTATHATY Saafiaaa ahaha | fffsed g 
aseatid fat Vasead, ‘eat frat aaftat WSaraa? 
qld Fad | Ud teed wanes, | Palacadtide eye: 
ag WH: aa.’ af aaa | Aes: aa: | egal saat 
MSNA: | AAT saeay ama: | ‘gana fepaaeaararhy 
Read’ af aaa oaratvfiad: wfsaraesa saa | aft 
aifafaerat aida aan, aaishh ‘ faenelaeeta:? ay 
Teaaaaaey weer shteara ‘aati A aati,’ «qqay 3 
Sean’ gfe aerating fRadwa seq | aq va 
yerenIanaaanaaa fata eigaq | qaq—saa- 
Aq TATYTSA Aw, TIAA | aexapaRdta g 
ANTAISAHANT «Fe AT GaSeNaTawaRaR, wadaz- 
CAMA | TA sAMaraRearfy apa fenaaszeers- 
aagiats:, Aaa qT saa waaTaAAacaTeAaT- 
Saray aa | AG wa ‘oad aga? @d aeiaa fe aead? 
ada Fada IAAT MATRAwACL GTHTed qaadacagadary- 
aA | Tae eHTIAIAaTY gea@ardiaa | a az agtswa- 
aad sea duafa, qauaagfiareta Aq—Baq, awa 


* SPATS AT, 


fectata: § 3 


sfq vara aAaaaA BATNIGG: | Aa Talena ‘ daca fateal Be 
qaearaaaea A? sfa | AwaraAuUAaAAasasAeaan 
al daeay Barfas sfa a waonat afeacafheas: | aaaatsa- 
<sansta afuftfa ga cardaaaae alafagearsarfiar- 
Baafa ae THe Tashi aaTaisa=saH fa Ara: | efe- 
flaraqifiac, ‘aerdist:’ sf agaaata walqyod Feat 
gearafafh: aan tar weaed efe earnest ; aq tae Bfaeat- 
diaaan: fey ZaTIRA; AGA aaiscasy calsedifa aea- 
qeraasrata aaa ; aad afa TdlawawRsa Wasa ag- 
HET AAA ARATE TAT ‘gaeqt fafaa:’ eff aeanqara. 
qaraa: aaa fe aaqhes:, aa cetera, aay 
qe waleaia saad saat | ast zaeafa oe 
aaa sal, wWaanIaal waa soufgafasay, 
seseana fad gaaaetaqeaed 3 | oa Temaandarst- 
faftamnaaaa: want atfea zaae: aaadifa |, ug 
aR Tea aged aafefiesahar’ fh 
qaaqI7 || VS I 


These Guna-s originate from the Varna-s and are 
of the same number as the latter, their progenitors, 
The four Spars‘a-s originate from the three Kama-kala-s 
and the third Ikara. (75) 


1 qgaTya, 


GB aftacaieey 


ed SHAPE ATA aI; Aa ATE 


WATT SETS 
4a ASME Ast FT Tal: | we | 


TATA Gz UMMAH AAAS «Aer we7- 
MAMA, ‘ BataIdaatheand g Asa’ fa aaa | 
CTBAeAT || O& [I 


Lakara occurs thrice (in the Mantra), as it has a 
bearing on the three worlds. The several letters res- 


pectively signify the several things which took their 
origin from them. | (76) 


Sart TTSTHTATATS RaRIOTaaTHEd a gate a 
4 Fast: saahkafiaa faa — 


PERATATARD AEST: TEAST: | 
araaeata Baa STE: 1 wo | 


AMTA: ATH: aa searferaaa sqraatfafsay:— 
Aaa HEAT STHafa | a wageiiagedd: agereuda 
HAN wafeaed | aa Tazawa: faearéaaaata: sera: 
TT: | Breer: Pais a Jad Aad sand a | 
SI: HOT AN FT aed qed waa’ Sf BA HAEATALH- 
Carat: SAAT: Arar feat: | faveaaat: aay 


fedrata: gu 


fianeea: Qigifiacadiat: | wa a wearqdne fara 
sqfaat: | ad AAW BRUIT areal: | aema—‘ AISVS- 
franot sao a ag: | altaPaaearer” feet vA UN’ 
fa | Avtar HE: | A ATER WAIRAT qeTATOA A aRE- 
SAR] CA SHCHHUA ATAH AHA, TT FZ PHN 
saa naafakfa aread; THES Ta Waa GaTedaTalT 
saga fyagiaes ‘ cfat,’ aftaat’ gerfasstatiaaia (ov 


The three kinds of Upasaka-s (pupils), known as 
Sakala-s, Pralayakala-s and Vijfidna-kevala-s, are 
signified by the three Ka-kara-s (of the Mantra). (77) 


ARTA ATTA: | 
Aaa: SOTA: GAISrAAE: AT Il ve I 


quai fidtaadiaant eeatad a axatsafaey aa- 
eqeteaHl Fa | Aat sfaraa wa aeat: | whacafraaays 
zafafaad staaaiaaaana | IdiaRearar g safe. 
ea WAIT qedistinSeaTElals 4 fava: | THE: 
al Ta: | a a faermaner qadiseaseeareat: AIT: ary 
cay ears, sash aaea ga: TteoufeTsgHaaaet- 
caenaseteae = FaTaTASTaA | Sth A SEA 
agaoamnes fe arena | stoma: feaat tf agdaiee: wat: | 
ce; waa get agat sad fe as’ fa | Maost sae: | 


1 of 7aaars, 
5 


&& - aftqeaieey 


SA Sa: | Tae THR:, aaa vst aaa: 
gorae:’ gfe Hala, ‘ate dist RoaaH. | 
AGVSS Heed STG’ sfa sala aneciss ass: | ata a 
Veal GaN | a A HHA walslh zqzarl agea: 
qftoad | sh a aifead— atareaarat dist Hoag 
qaveie Heleed Tagafhs eat |’ 3fe 1 arfeaa g asalhi- 
BAAS HA AHORA HISAI AAA WY BIA: GEG: az: 
faa:, agra ef saraad | afeefafa eax ef faateaoraie. 
aAladtd Gay | aq athoscaneaaasa as ofidahaaa 
fafgseaaftaea, caraaistt sfimos cafe aa, afeqiash 
qTeMaTaasHAT | PATI MAMA ‘ad awAAGETy 
alas fadiana | gaa ada g fage watt |? sia 
faRmAataaen: asa? aa fe aaral: sfidauaea 
fadascarafgdtagareat argatdafeaada saafgdial act faa- 
fixat, afaorafadfeatssal ‘at at ah’ garda qaaathatasa- 
Agta | Beara aera wa Prgqeraweatkaargda | TAHT. 
casa waa sia zfa) adiasaae ganfufsaarae 
qaezsataeafy aifaqat gaa ae g aA aa atparfrpeat- 
CAA | TASH FH: GOMATAHISHTE: Bl AT SfaaraH zeafayt- 
UW AGA TEM || 2 II 


The several species of Jiva-s are denoted by the 
ten a-kara-s. The eleventh vowel (viz., E), being the 
very life of the Vidya, denotes life itself. (78) 


— eee 








fecdtatar : RY 


aifidtecaeaaa ga waareaeara faaaifa— 


fargfiiatread ecatcaeen: | 
aka: UREA WyA AAAS: || © I 


agrasearad, ‘eat at ay aafa:’ fa ad: | da 
yeaa sfae:, ‘ geuhaRaaised as- 
axa Haft? ef wearer: | ata: Tafa: Year 
q | weargemasaanies TaIaead | aTahraata atee 
AG A | KO Zz |] 02 I 


Rudra, Istvara and Sada-s/iva are indicated by the 
three Bindu-s. S/anti, S’akti and S’ambhu have for their 


index three Nada-s.. (79) 


Ge PHAR SHSTITT 
gaat cardia arate il ce I 


cafe asinsenraueaay: | aa fe eala- 
fimqaad, HAReIAAa:, FRAT 3, THudisartiafegnay. 
aqa:, ARSARA, THA: wat TH:, sha daa aataae- 
apaqafear | ast a azariy sefaaceardtad aernfieas: | 
af = agi—faa:, afe:, aarfia:, 2a, Bataan, ar, 
sat, fae, ta, He, frafa:, ger, afe:, aea:, af, 
Ha:, HAL, BH, FAs, far, TA, aH, WM, was, Was, 





Go ahaeaweey 


STEI:, USH:, CA:, SIL, Ta: Wes, aMHT:, args, as, 
ama:, gid | dat wecgafeanca aavzgdad aver, 
feRaaiae feat) aa faafagefesnaal faegat: | 
aaaafagenat aa areal: | geciea aaanaa: Alara 
ANS G4 Gy gH: | adawifad g Hwa 
APPS Asa: | wHlameaer azadtaad eff fe: | aarf 
aaa: eagle FHL, aatshh ‘ aeaaa- 
naa aah | aafsaeatta seaaaeftolt | azar 
TAT A Pen aad aay |? ef aaaqaeaaasteequasa- 
Te | A a aafsad anlat agate aaa mato afte. 
Rati ae, eset aeaafaheame arate 
TT: | 7 4 waadstteeariead aa shh AAW, WHA 
ute: aa watts gaya | aa anaghagaraaa:, wagaa- 
Tea BUA AMAA eRAISRT qdaaRATaTAIA . 
TACETNAT AaaRaea afiada afaaedsad g afa- 
casa Eade;  satoafrearfdtatetaaal- 
sameaeay zalfeagaaarearsy | FBV HALA FT aA 
TAT: | AY sa St Aernascaagol sa:, safe aa 
fat ware ef Aq, aq) a Tata Ady Peat 
wom 314 Magee | aaa Gea J TafAe: 
aTAIT AY , aaarafanlenanead , AaaawRATeT- 
TAA AAAS TE shy afafaters | Aa wa Aq 
THEAOROM HET ad ara daw Aca arma daaTtTT- 


fadtatz: AS 


astm ‘aaa AAA ASSIS: ’ sea feeaaTeaeaAy 
seq | agatssaegit: eaaeerataranaia Awa, FIA- 
Resaaag ga aafa Aaa | Ha Ta as sahwawa | Ut 
qau’ efi awaoieeeheas: | aa‘ gftsed TaA efa aif 
diagata ‘a faaaarat: Fea” efa saaqara ‘ah IG2’ 
sarahimaReterarharar asamatae aA A FSAI afa 
aca, ayiscadasaa seat sifaafeaearal gaad:, *eta- 
saat afacsraeaada fad ‘at Ee— waa A 
amelana | asa weg sRarafe:, ‘feta, ‘fafa’? gemte- 
satin agar qivarfafa |‘ eeaRtaa’ e- 
equa: —waueamaaraahaaaaared WAH | AAG 1A4- 
faa va fe aaeatiearat wales: | aT fe—aaaaitt 
TARANTULA | TA HHLAH REPROD SGA taealea- 
aRATAMAAAUAROSIART | CERATSSEHRBTTES | EAR 
qalaran ea asttavata Aare rata gay ‘aaa’ (Ato 
29-9) ef aan sfenfa ; aarst Cayeaeelrazraauig’? (STo 
22-9) fa gan gaara aF4 | Ware afseeHnaa- 
sar, aaa aft arate arafafa: | aaa asa 
eR faieagartal Paqearaleagaeataa A STATATATT 
equaa | aKa faarfaas: | faraat fe tq) AAS AAATATET- 
quash TGA: BABOTTA, (TAL, (ATO X 8-2) 
afi sifamneaaaeara Fae: | ay fe RTA aaa 


| efagerarteat, 


0 aftqeqiizey 


ata eaqaeasfafa ‘ agea:—’ (GTo 22-8) efe qa 
faqa: | at fe alata: aft dfeaageadtat wader 
Bad | waanWalle adlefe afe a wsqeafata: ‘ atsa- 
AN: (¢-3-22) ‘aagaraea af’ (¢-3-29) sf aft 
Haqaneierad | aa a af at azaadianicazatssafafaarar- 
SHIM eke | 2A: TAA FAA Fanaa 
sada sifeareaufaatsataaae gaia‘ aqeaie:— 
(Alo 22-8) fa Ganley) dea a ‘caaanqs faa gay? 
saliqanaalageaataniia aafaartg oats face. 
ain selfefeart | a aarti saafgdianceanqeanatsar. 
aE waa faniaeraaRalTATSSTURA aT 
Fla TAA aeaatafeaant g fag feaaqearar. 
ae Saafaaiar cHUfeqaaAlald | adaed, zeata fF sqaz- 
TA | BANAT ‘eelsaca: Galas? (2-2-0) zfs CAAT 
waa ‘a: gf as wa? aaa a eadaat 
‘eat qe? (2-29-22) eff aan qeds a feeaq | ee 
fe | Aeaeseqaels ‘arfear:’ sf faseaa coeds 
sofaaneata: | aval a ‘dame’ Glo 22-9) aff arfe- 
Ue daa gamed Rasa aaealq 
‘APA’ (Alo 22-8) ef Taal sad: | at qaars ea 
a GR satan: aft ead, aq aaviad wad | 
dea aifarsqeay wa faq sas ameay | 
ql A BRAT Peadisefh, aed fedlagdiaeaaesra- 


factatar: 2 


qin ca wa afasadtia fae | aa aistivaa: ‘ ag- 
Aaa aaat’ zaial 3a alfhaxsea:g sHasht qaaaa- 
SAATSGITAATIASAT, AR aes aaa aa HATA TAAT- 
qaaq aeagqiuakanarata aafafa: | aera ‘ tateasa- 
Wa? gama) waists wa onal aat a gaat 
flaanita cad: | efaenat fe dasa aaa 
qfezacii | aaaeaetnaaistast aacHaaahad | 
farqarat Tay Asda J iA! Awlit g 
aa arfiaa, AAAs AAA BRAfAcacHl Yeaegalta- 
adiaaakeeaaat ad at glee otmest gaa aqulc- 
qaafaf «a wit afar dqad | sale att: TaaR 
syaacanea faraaaa: aaqiaafieafa aafaaat agqt- 
— aeeqgad, aa aTARerfaera— ascqaa fargaaaa eae- 
farfarar | sefaaaarat aeatdtial A FAST AAT UN’ 
afi; aust deat: sastiahraaaead safeaio aia 
qailod aoa, qaaai Teataras a1 fe a, aati 
haeq | aahiseata «(AtAfa | HawqoHelalegrarai 
qgamai aoiaada amar sal or efa fare | 
nay daqaer ‘daa: faegdaa:’ gearat ararl sfrgarice 
aati dat Aeadaad: gad; Tash Waqara 
afida:, afqvaee weaiaasd Ff a, aa 
ala § SAAT TAA: AT) AA STATA: ASAT ATTA 
sana agaaaa aafaaet ‘aati aay Ist’ ata 


82 attacaizeea 


fsa Haq, Wa ‘erase agfiaaasat? zearhsat 
aarat aaameealasrea sama aahageta « oqladtieg 
fare: genfeat ‘aafiaadear’ sata Aca azq- 
Taqafaaaa | aq sata AMAT AA SAI ae THAT 
dental sear: | Fi a, ‘ Peafifafiecasd eheacaertrar: | 
aa: ara aga aahraaaaat: safe ah 
Pegaamaqaraaiaa fireaaea aafiadengeaael aaa 
wl J aM A FT ws wana wa aaa | wa 
piefaaal aufsazafaead tadiagdiataal: deaaaearfa- 
RAF SNAG NOTA: sTTATT: ; Sarah qayssasay 
ARMA | TATAIAAASASa aaflaa | eda 
faeteza * SaAaa aa aaasa: sR faese 
FATA NOT | aA east doaraviaazwi af az 
aaa erate fieqaqd sanaa flaigaeg | aaa 
Picaa:—anaataleaseeria qaqightsleraein azar. 
aaa faeay , ug SAA AHA RATA a AAT 
waa ‘iad ashiaq’ saft Peat | wat R 
Raatiiaagras anata haiasy amngyaesr TH 
| | Pastas fieartatian faleaanaa: | 28 
GZ faaheaaa fearaianacarintafasaraaieteaha- 
wmsfeataaas wa: faaeaaearstaianeaeay aa 
aft Wa: co | 


1 oeya ataaie 


fadata: 63 


Thus, by the Pada-s (words) thirty-seven in number, 
this Maha-vidya severally denotes the thirty-six Tattva-s 
and the (thirty-seventh) one which transcends them. (80) 


dtaafaaaale — 


SRITATAVEMUAEAA TPA | 
gait seal sata a Bemsstaeg araTarll< 3 


qafr ana gaa, ata zfa 2: | PANTS fAcaagaa- 
aaanaiaisqain daa eft asaqaa: Wl ce 

As there is no difference between the cause and its 
effect, between the Vacya (the thing signified) and its 
Vacaka (the word which signifies the thing), and 


between Brahman and the Universe, so also the 
Universe and this Vidya are identically related to each 


other, This is Sampradayartha. (81) 


ay faalsate— 


ara Rew aaa AahrRe | 
aerona: aaah aaa Peat: ek 


qenfia: qramaraeafelaaat feet FP Aa | 8 
Rogwat afeacralalara:, ahaa aaeahe FaTAHAN , 
‘Pee wi wafa’ ef aa: t ea TaaRe: | aa 





98 aftacarweey 


Aa tia afaeaea slqeawuamad:, ast aamanra- 
MNaleaia ada fase fede: | aeRO: KAHAET- 
Paar iag(: aecaTaaa a Sasa aaa ST SRT AAETT - 
iaoaeaaary ara aarta: faeadifa deter: | 
aa eer «fay saadoenearcassiaea «fana: fia- 
alaad fanaisqarsaag | 22 Ul 


Flawlessness (non-admixture with other things) in 
Parama-siva (the Supreme Being), the identity of one’s 
Desikendra (revered Guru) with that (Supreme Being) 
and, through his (Guru’s) grace, of one’s self with that 
(Supreme Being) ; this is the Nzgarbhartha. (82) 


ay qaqa Raaiamusae AHA Fea 
sara, adai aatta asidiaaia, asndaqaea geue- 
area, SAMA: HS qa’ saa: | FA A gaa: 
aaa faaaafia: | a a an a4: ‘aageqaa- 
Afiduaefoity | tdt aaa ath araardteefioita 1 
af TATA HAT (AISA BATE | aa qedaaai saa 
THAT za fa — 


areT fraqnasieear: eat adlPrearoe | 
MAMAS TMA tl <3 


‘a aa aat ana’ carfeaet sfeafeatafiaast- 
qa Aaa walaotaat: | ATARI: 


fadtata: wt, 
acanaaieat aft afaaiaar: | WeaaamTeaaargtiatay=ad 
ATaT ll ¢2 Il 


‘Mata’ (the Mother) being the presiding Deity of 
the (Gana of) Avarana-devata-s (subsidiary deities 
surrounding Her) in the form of rays of incomparable 
brilliance of Hers, is known as Ganes’l. (83) 


sss TENSa SAAT 
eq AAAS TESTA ATA |i <2 Il 


zeal aial fafa afwaaaafeeqr aa | dah aba- 
qga—‘ eer fasdaisa sal a aaaiaar | fear canar 
ae’ sfa | qufafiew aasaaotsazaeq ta qu ef 
sqafeard | arfeearfaxet aaaeareaTatdeararazaatts- 
ata umd seed faafaay | Tata aaatiey age4g It ce Il 


The Mother, the aggregate of the three S’akti-s, 
Iccha and others, having the three Guma-s and with 
Anala (the fire), Indu (the moon), and Ravi (the sun) 
as her three eyes, thus composed of the (above) nine, 
-is known as Graha-rupa (assuming the form of the nine 


Planets). | (84) 


SPATE ARTAG EN TATA 
TERAGEITATIAT AAA ATT He 


08 - aftaraeea 


afaaih atari oa, adttaat amd watt 
qafeaatt, Hat aferdenfad Awana, asareal 
qaqa fsa aa | sHlaquararaae, Fea:, axarfe- 
qT Wagqaa wed SUG aalens Way | wd aafaafadear- 
HAAAABTA ATW: ll ¢& II 


The Mother becomes Naksatra-raipini, assuming 
as she does the twenty-seven forms denoted by the ten 
Indriya-s, the four Antah-karana-s, the ten Visaya-s (the 
objects of senses), Prakrti, Purusa and Guna-tattva. (85) 


Tater IaAgS eae 
VESTAS ASAT: | 
Ree Tehh- 
Seach aera AREA ce 


TIA UAT: TST | wat ga ser Ra aI, 
Seale feagaeacay hye hu, feat | Gaara, * qayadt- 
WIIGagA’ zeal aa aaanadensss: | deaksert 
AMARC: | MEE: eq eet asarsshe- 
veaMeast: | afsrat gaa aol: gedsaaIsATT: | 
SMe aa staaldia | arf eerar: qe afeaeartae | 
UiGarANAAN aarssdiaty | zat a CAAA SISAL | 
sare area fad aaa | ats ifeatza: | 


fadtatar ° 99 


Saraarssezal Sifeet, Breceateasat Usa, ght THT 
ag fieanaentatalsharsafafatiage ated qe rael - 
FEIN TE TL aadaarssamrafranadearnaidazetatae- 
qadiaderacdidaaat afiarg faifertiertadte tater eat 
aifectartactzteteateal aaa: at afters sae: | 
nahi <quagniatashansaati aaa? gfe THIS az: 
dior aaa: aa, aarafacta arfadtate seeeasiswatssie- 
qawatnaalt acetate faadifa cag afte, wera 
sft afaaedg aca carat eaad; sats alfiteaa youre 
-qaaraaaassharaaraaarareaal | alates 
qaBARREAat F WAaTATaTA hes: TA | AalE—‘ faet 
aad ara} carfiera a Hee | MAT agaTaTaT =AeAT sTfe- 
Saat: | aarssfegar: arate Gea |? Zia cI 


(She) is styled Yogini as her body is made up of 
‘the six Akini-s having Da, Ra, La, Ka, Sa and Ha as 
letters, surrounded respectively by the 
letters beginning with A, Ka, Da, Ba, Va and Ha, 
which are respectively sixteen (indicated by the Sam- 
keta, Nara-pati), twelve (indicated by Ravi), ten (by 
Kastha, directions), six, four (by Samudra) and two in 


number. (86) 


qaftainerta: sremaraneaare: | 
sfaraaararat AT TARAS || <I 


their initial 


2 aftacaqwaey 


Hafeqaral Hardacusdaat saaleaaaaai a 
ave: | Ud gieaapmaraaeafaolt aaeata | dist wWan4fe- 
cae ATMMaAla 7 Ta: TaadTAT: |) 


She is Ras/i-svartipini (assuming the form of the 
Zodiacal signs) being made up of the five beginning 
with Naga and Kutrma, the five beginning with Prana 
and Apana, Jivatman and Paramatman. (87) 


ay faa wWianfeaqagaqeafa— 


APM AENSMAUALA AACA: 
afear a wissearnttia ash wtersfoh 1 


AAR ENSAATAA aaa AREA | Alfealeaqlar- 
ei adit amuses | saaseqead safe 
anaagey | Wissfearrageaed §«Sagafeaafeaaa | aa: 
UsqIMATasfaarsle qa | Aq wee: |) ce I 


The Vidya also is Ganes’a-rupini for the reason 
that she is composed of the sixteen letters each begin- 
ning with A, Ka and Tha of the third S’akti), the 
Kama-raja- and the Vag-bhava- Kita-s and the Vag- 
gana-s (word-groups) beginning with Para. (88) 


frqaaarqqaaaapeaeaite | 


AVIA A SUMANM ARAMA | <% II 


fadtatar: | | we 


farcaiatadeh Beas facqtal ae tH:, Ta sane aa 
qafeag: | ana ‘dtafeacadiat a fratgy serfear’ 
sf | faecaa vaqaafa gate dismal faeqeaqa fa 
agenda | at a aifegeadiafata gaa og afar vata | 
Sat soni fracy; saldafaftty fag Awaafa ae: | yea 
at dafeeaad: | &: sofa: Gtea aftiag acy ag serfs 
fan wade atstat | 3 og aitada eaehaTae- 
maa, af a faaaa <aqaafa fags efa saree 
saamaaafaaraad seagaieatea dafkatiaadaeaa, 
agoiat fier va wigagaeaRatae sHa fadataa 
neaaen afaenta afadquiatif decd a) aa a 
afieaaeta Astaegatssafueassaqeaa aaa: | fe a, 
frahana dimarnaaigas wreath afr: | #a- 
qeqg] ‘ue faeqaqa’ zea aaa faaralaalealaradge - 
aaqrarasaet = facafafrats afa taeramaer istear- 
aravazat««faezgarare  Taeaatsft afarze wa agra: 
aa gfa atsafaarate: dior ef fag) daaraa- 
cat aafiagal ser: | a9 aa sims eer: 
ge moa aadeaat ae aafaafoeafacad; da a 
aaa fagfere—aaad aia | aga‘ eeeTA7- 
gata feafraeaearatsa: | aragiaafaanal «agai |’ 
zfa ll ¢% 


1 AAAYo 


Zo , aqtaqeaecy 


Again (She) attains the form of the Graha-s in 
virtue of her being composed of the three Bindu-s, 
the three Nada-s and the remaining portions of the 
three Kuta-s. Similarly she attains the torm of the 
Naksatra-s, as She is composed of thirty-seven Aksara-s, 
(the ten Aksaras of Which are inseparable from the 


twenty-seven consonants and therefore not to be taken 
into account), (89) 


ceultahcateagages atte aera | 
TAikyasaa fant qalekerata |) eo | 


ecard afgfdd gerd Afe veftatndar fey 
aft | feat eterat qaatieat: ae aaat sre. 
aerate aay | sh A Panseada- 
aaa: ah: sefienat: | afd 4 Ae ated 
acmafsa: i? eft) Persea 2 atiremagqgszar 
SNA: a: Ah: ahah: | ae afsa: | afeaereacary ay | 
foafa: aftefh: aed: 1 da sedearaaifed: | fa 
MHI SHANA: ; TATA AAATARY dams ; ag aware 
ana ; dt a qadeagf:; wd a fafieanraathser- 
iataa:—efa sata | dar aa sleds afttenaa 
‘alfa 9 faa: zaRiaausiah:. fanaa fengaea 
samIssia: | 24 J PR _aRATE BERET: aeT UAT. 
ea eta wea; erfefietia carey eae aafi ama 


fedtata: a 
apna fait eared aaanfafattfa | ‘areas: ’ 
zara aaa Waa TT aselafead: | setedta- 
feadenaeaae aa: | 2 g aaad saraad dary fae: 
afi weed asta | aa al, Uaflal aqqnaagamnet 
aaaaaaa gfe Ufa feen; cadastt aaediio 
fasalataraatadkate: So I 


Further She is Yogini as She is composed of the 
three Hrl-lekha-s and other Groups besides them. Also, 
She assumes the form of the Zodiacal signs, as She is 
composed of the nine letters of the three Hrl-lekha-s 
and the:La-s which precede them. . 7 (90) 


uq attains flail teataqarsa — fadsh 
Raat Adearawaea area fesaa waRfeaqe- 
carte fagaaaaaa saat sere aTaahI-— 


Reg earataa Rararasalad: | 
THAACAAM TARTS | 39 Il 


ay aaa Weafeaqrte—. 
EASA TOTAAL | 
Saeaeraaatwead FM 8 I 


ZR | aftaeaizeea 


Wwisawaa aderiaa: | aot aafaafa: | Ha: 
qauaikad | aaaafa | aatacaaaratta as: | tarhufta- 
afaaentitaeaaatiad agai aR aaraza 
aes atG: tl SX Ul 


As the Vidya is of the same form as the Devi and 
is therefore identical] (in quality) with Her, in respect 
to Ganesa, Graha, Naksatra, Yogini, Rasi and Pitha, 
(there is soraplete identity between the Vidya and the 
Devi). (91) 
| The (Sri-vidya) Cakra being composed of Gana-s 
of Rekha-s (lines), Dala-s (Petals) and Kona-s (angles), 
attains Ganes/a-tva (the quality of Ganes/a) and also 
Graha-tva (the quality of the Graha-s) being com- 
posed of the nine Cakra-s beginning from Trai-lokya- 
mohana. } (92) 


FIAT AAAI AST TOA 
aaiciaaas AACA Il 22 II 


am: sal: afiead &, wh aferaftta aaq | alta 
yuerartae: | aeqarfol Age RO: | sae:, Jalaaeaad- 
aavaaaaiatte: | aaaaanafeerehte sf 123 1 


There is in the Cakra, Naksatra-ripa-tva in virtue 
of its being composed of three Vrtta-s (circles), three 
Bhu-grha-rekha-s (lines), fourteen Kona-s (angles) and 
seven Other Cakra-s got by counting by separation, (93) 





fedtatar: o3 


— ftafadefiat & oe aay ae 
aq aetna atreTT I 32 Il 


frchaagnon: defn, aat ¢ weak 4 
fafaany, wafie afbanfttaRasannd adh AEA | 
qa qgaeieqas | aaah agedany | seth: aiatearfe- 
afte aaai afiaecaa 1 22 tl 


The S'ri-cakra assumes the form of Yogini, as the 
two Cakra-s representing Sthiti (Preservation) and 
Samhrti (Destruction), the two Padma-s (lotuses) and 
two (others), Vrtta and Bhiti-grha go to compose it. (94) 


Waal fread A ya | 
Gq AIGA UIA Ul 84 Il 


calfigafaanita ana Zae4ed | af Ta | TISH- 
aafaneaaet: | aif aart | ana— qagafmadate- 
dauamana:’ fa | aa wagaafiay | ag aa faatonfy Z 
qal wena eared faraqfeatm aa: tl 34 Ul 


There is, in the Cakra, Ras/i-tva (the form of the 
Zodiacal signs) as it contains five S'akti-s, four Fires, 
one Bindu, one Vrtta and one Bhia-grha, thus twelve 
insalls pat) ak | (95) 


C8 aftacawaey 


WR aisatsieraiacata figarda eda wT 
Reaty— 3 


a PSA SAAT | - 
SA SUPA TA FIERA I Se II 


Tae awaea an faa ataaasneaageaG wal 
TOT: TeqAAas:, Tash ‘aq feaqaissaw amea az- 
Sx ¢ 
AR’ FARA Gera afaafs Gaara: ee i 
| . | 


The aforesaid forms have been aptly assigned to the 
Cakra, as it is composed of the Aksara-s of the V idya 
and is but another form assumed by the Devi Herself. 


Tat Wardtai waa; Awl qagaadaaed, ata. 
Faaaaa WI, Yareatig caaaaafy ‘os qag: 
aaa aE | def safe amenseesarats- 
FART, aI ‘sisngaTTa’ aa sraeaato gaara 
Tad | dicanatkata died fishearmaa aay 
1 ga: guatiseadifefta ar aaraa efa aca one 


WAM IAY eaeaKaA Aa TIA | 
art gaits wart 1 30 1 
TUMeTA Trea | 


| Aer dist Farag wa se 


fadtata: cx 


qacniaataeacadiaa: | alaedl alaatatatea Wat 
ay: | a, aeroisg; a, sieatisa; 7, wififedica ; 
zl, HIASadIsy | aaRaT TAME, TAA Saarara | ATeTAT 
aaa | aera: | fray aa | at: aataafa: | 
afa qs aan: ager ainfan:, tne Baer | 
‘asrai araat afa:? sateen dear faeafa | age atera- 
aftaa—‘ qed: Ga alae Hleawiaat aa | TafsareRr 
fact: deat arAeatgat ty’ fa | sada: 9 | qa 
slaat || 39, S¢ II 

There are fifty-one Pitha-s corresponding to the 
number of letters in the Alphabet. However, four 


more, vzz., O (Odyana), Ja (Jalam-dhara), Pu (Pirna-giri) 
and Ka (Kama-rupa) have been added to the above. (97) 


The Pitha-s are to be known as fifty-five, as they 
are composed of Gana-pa, Graha-s, Bha-s, etc., which 
are of the number of the moon (one), the Nidhi-s (nine), 
the Tara-s (twenty-seven), the Rtu-s (six) and the suns 


(twelve) respectively. (98) 


ay amar Patsaeanaagiteata grat saar— 


AAAS TEM TTA | 
Zea SERA | 3% Il 
CERT Ta At AERA | 

saci waa Rast ASIA || 90° II 








ce aftqcaiigey 


‘ Seog Pareqaianaaegad | aaiaawd efa Aar- 
farand wy ||? sae sxoisseatiaa: anal eae aeaed 
FAI A AAA RHI a4 AAarrat dad afad 
Helfand aarfiaraay, aafiesa: War, Ges aarfha- 
HAA, dead aalacana anfaay: | aa al, sesrararheal 
eae a Haat aa Ala de: | aaweda farcaarmeaciant 
Ta: | a gad | adaate— afaaarfearear | aafafese- 
aaneneaaagaate fafa qatar; aa feafiecr- 
fasting, ‘ eeeraaduaaheiaatsat: | Pearaadsta 
aaah fea i? efa aaatfaare—aahia gearfeat | ag- 
arataalsaacaaaaaie faftaahaadt frat: afr 
fafahasa tad eeRgIBeAA 7 agaAay | aaa — 
‘qUeaIah FT ah BaaAoAHA | saad’ Zhe | 
qua acai aAfa wogeaqa | caladit aa Ae fave: | 
FATT BOAAAHAHN: | At a ast Ala Aga saya 
fistaq aafafa ar fasa:, aisadda:, at aaoeteanzteted 
Afa. Asya, atereTA Fist Bla’ ete 
Falta | afer g a Fscaa Ha: | atage—acaearle- 
ASR Aaeda | aaa sft | aadalwaataaaes sera: | 
St A-—‘ ateesa aiea:’ fa | aieh: GRA |‘ oteftfin 
A—’ efqaseaaay | aeamanal: aaa afe aaa 
ahaa | aa wa fF esuatumas Aesaasta faq 
aaa, qaaaeaary Prenat: az asa aesd 
cH Ch shale aaaafa akan AURA TANITA HA 





featara: PAC: 


ARR AATAAATT , eae fargIeAAaaASTAT | 
CaRTF AAAI BAEATAT FT Asawa LTBA | aaAaTi Ae 
AWMeAAHA | SHAA Teaaad fae 11 2S, Loo 


The origin of the Cakra out of the Aksara-s of the 
Vidya is as follows: The Bindu (Sarvananda-maya) 
takes its origin out of the three Ka-s and kara; the 
next two Cakra-s (Sarva-siddhi-prada and Sarva-roga- 
hara) out of the Hrl-lekha-s; the next three Cakra-s 
(Sarva-raksa-kara, Sarvartha-sdadhaka and Sarva-sau- 
bhagya-dayaka) respectively out of the two Hakara-s 
- and Ekara; the next two Cakra-s (Sarva-samksobhana 
and Sarvas'a-paripuraka) out of the two Sakara-s ; and 
the Catur-as’ra one (Trai-lokya mohana) out of the 
Lakara-s. (99 & 100) 


vakaaafia: ayaa aaa | 
a TOMARAAaT A SA AAA: Il 909 | 


raqt Zanfieananmt fiatatfa: | aA aToraMTfaas 
fine: | aaa eat araaisft | aama— deat del AA 
dial qeqeaa a) aera facatsit aga: aeaeTae tN’ 
afi | adiee 4 Asaaay reR RATATAT waaANGE 
BAY: || 2028 Il 


One’s Guru is identical with these three, viz., 
Devata, Vidya and Cakra, in his intensity. of faith in 


Ec | aftacaizaey 


such identity and hence with Ganes’a, etc.; similarly 


with the grace of the Guru, the pupil attains identity 
therewith. (101) 


TY WaT AR: gaa: BATA, TOGA 
aaa agafsatada aaahiat Raatsaawi ae 
TsqelaaRal , Taare GRA TAAaTAHa Sly BAT 
aa Pega Raa deawai dada fhafiaana - 
qT A Agere wealacamaafe sd asecasiie: arez 
git Aq; Way; aaaqeaa waarhai aera asaea 
fagatd, sentetiffetqacdae aecer qaantefafas- 
Aas awaUAAPATe RAIeIasaT aafasedtead 
afar | fi 4, AAA Asada aararfatemesa as 
HCTREReEIa RTCA aA aA TARA, TUTE | 
taaalis aarfedearenth | aa fee daaiaeqiafiar aa- 
HeTAATaTRATeaaeeaA: TIaTIATANT: | sta waza. 
EAATATAAA ETE TS faa aTIOTTANS) aifataga: daa: | gd 
AGATA suo PsasTaaiedaaaa | da a 
qeqqaeaqewaaafy: | adaaafredaaerfy— 


<4 ATT fat aE aE: weal A 
Tara Aaraal ara atfearsiisaT i902 


In this manner the identity of the. Mother, the 


Vidya, the Cakra, the Guru and (the pupil’s) own 


fgctata: C8 


self is (patent). This is the Kaulikartha of the 
Mantra. . (102) 


AY RATT Gareealaale— 


STEAASASA RATATAT AAT 
carateconmazel Foe ll 908 Il 
Raat aera FSAI RETA 

feat FRETEMTafeererrsstaqay | 98 I 


qa FoAwaea Faz aalfafgicatreraa 
umerfet: sifaeraad aaataa Bet: | Asta BT: SaT- 
Baissea: SAM: RATT: | HA: HOT SA BAIPeTaAT AHL 
fcafiiiat: | ta warafeeaufar gegesfedt fads 
actadt afsaTeqeal | ACARI ASHE aftI- 
ari famaPaeletanlnig tk PIPIGERLIEARUICIEKCIMSECE 
fey anaaiga atfafrecsgeaetentad | aT AeTARTATE- 
ararang Haars afersaranosorte frafs Il FoR, Foe Il 


The Kulina-kundalini, whose form is identical 
with those of the fifty letters represented by the twelve 
Kala-s of the sun beginning from Tapini, the sixteen 
Kala-s of the moon beginning from Amrta, and ten 
Kala-s of the fire beginning from Dhtmrarcis, vzz., 
twelve in order from Ka onwards and twelve from Bha 
in the reverse order (of the sun), the sixteen vowels 


Qo atacaeea 
beginning from A of the moon, and the ten letters 
beginning from Ya (of the fire) ; (103) 


as slender as the gossamer of the lotus-stalk, as 
bright as a flash of lightning, shooting upwards from 
the triangle of the lotus fruit in Muladhara, piercing 
right through the Vahni-mandala of Muladhara, the 


Ravi-mandala of An-ahata, and the Indu-mandala of 
Ajfia-cakra ; (104) 


‘aint Reskevane GRA a | 
SHA FA RAMA TATA FAT | 90% Il 
SAA TAA WaT GAT Fa 
ani WaT ARAMA ga alas i) aoe 1 


‘aaa Serteq HTelealaaTaHy | FASGares fra 
qi tal Natfaaa ll’ sameernt ala flaataea 
Mm aUMIssaigadeanaiarera aa fsqatsHeqos- 
fray ara aaisaagé aafeat erfheatRaoeerarsaacdt 
aaafa deat HUT we gaedaa agora qa e- 
aid ge eafifa | aataanfiamquanag | amaaaalataa- 


Aad J Wawa geaata fafiea aeeatita Ae 
fafa=ad |) 20%, 208 II 


mixing with the A-kula (Kundalini) of the lunar 
sphere in the Akas’a and causing the stream of Nectar 














faatata: QQ 


generated by the conjunction of the two to inundate 
those regions ; (105) 

getting herself intoxicated from a deep draught 
thereof and retracing Her steps along the same course, 
(She) sleeps soundly in Her own place. (106) 


areas a dal Pat Sea 
TA: faa MATA WANA: | go 


zezat, qoefarat aafaart: aa ae gia we- 
RASTHRASA FAA: |] oo | 


This (Kundalini) is identically the same as the 
Vidya and the World-Moiher is in no way different 
from Her. The (pupil’s) identity of his own self 
with this (Kundalini) is the Rahasyartha of the Sti- 
vidya. 7 (107) 


ay Aelazaaale— 

aTRREATA AAA AAS | 

Sasa Rafcafa Penta Freres i 9 oc i 
sat a asa: aan agagereay | 

eg ara: seat: Rae: | 968 I 


aaa WsTMIAaSAToaHlalaata ; tesa gy 
STI C CEC CIC LCG alat faaded, BIT HAA aE, » 








Q2 anacaieey 


“aasceReT gaiat: | a a ada saad 
FASSAU:, WeeeAnal WTA, aszqaafasare | axa. 
dit Reafatierarefiaararafiard | neat aed actahi | 
BAYA, soolafy | AR RUTRAHE ETAT, WI eEET- 
faaaeageanty qa; a ya: qa, aa aeATAa | 
4G Ua ‘soolarnedt ada’ eft afeecasaaa an=od | 
ale SueamMeak fafaats, saraarh Hleqearaaarqong- 
sfad | Pearfia, afonfeara | Pas eames | Bat GaH- 
et | ow wai waa fatsa: | aa aetters algAa- 
was aed, ‘aa Fe ada vaf’ zy we: 
UREAASHTATA AAA ZATAT |] 2oc, 2oe-|j 


Unapproachable by word or mind and other senses, 
transcending the (thirty-six) Tattva-s, bigger than the 
biggest and smaller than the smallest, with a place 
loftier than the Skies, identical’ with the Universe, 
assuming the (subtle) forms of Cit (Consciousness) and 
Ananda (Bliss) : (108) 

(such is Brahman) and therein should one con- 
centrate his soul with a view to attain identity there- 
with (with Brahman). This is the Maha-tattvartha of 
the Sti-vidya as expounded by Sjiva. ~ (109) 


A AMP TeTeqalaie— 


TIEN Tas | 
aft go otter ara}: aegeard: 1 99 T 





fedtatar: Q2 


adgasta sEReNseTaTaaM: aariagt: TART 
ant at gad, Ast a adel aaaraaaa ‘acai ges’ 
sataaimaorarar fae‘ aftadardia: FyAgIet 
ssasaatascafta’ sft BTaTadaadt Wad SAE SAA 
afi careatara ‘aha’ efi Asgeta aaa qieta: | a 
aft aaifafas: aqd—aegaars: dahaaag: 2- 
aqaEA, AA saaasht Haale ACAI HAT | 
AI FAVRAASHSNIAA AAATENT ‘AER aa- 
costmacaen cH? cearfadieat ava TISAI 
SEAR aIaTHaeeaaa FT |‘ AaeeST 
qed aftacaa’ efa earaaaereeg a Taet ala: | Wa a 
aM aR SAT gaat delvaakaaea 
aThaReATAaaaaTtag Wagaal eAeTATET qftaata- 
eal aad gfe aa, ‘aaa FAT fa Alaa | 
necaragat maqam ‘ated Gee: FT as: Fe atfaatan 
fe aaeaad’ gaa salt:, aatsts aeasaratta TATA’ 
efa arenaalararageaia oraafarfrarmaaaa, aera 
Can orRadaeamaangeaa ” ef plac: | ATATSTe- 
cafsal ala:, anata wala A AAT | aq ‘qwrt Aa’ 
(,—-3-02) zearararafa:, alas zearfaad | ofeaeat fata- 
aaa zaata |‘ aagoeaeta’ gear qaaaaaay | tJ— 
saiiaeaend alta: weary; da A 7 a HHA: 
eaaed. Taal, 7 fe * seat’ FAA TEASE 


ay ahacareey 


Tatieaseaa:; AI tq A BsawawAaqeisfe gs7d, 
TAsASIAN gaggia Aa; asa wraetsi 
AeA AALS HIGHT | Sh A Hdefton—‘ sae gene 
4 3 ant dave aa) aaa adasaranaa gsanafead |’ 
ef | Ha wa ‘ aeaeateaaearaa afte: ff arseqacat 
caeaa fata: | ga MTU feaetearfaacas: | aA 
USMS Waresezeratsafata saa ead |) 220 | 


The Vidya is Herself the meaning conveyed by 
every one of the A-ksara-s composing Her. She is 
Herself of the form of every one of those A- ksara-s. 
These are the Namartha and S’abda- -rupartha res- 
pectively of the S'ri-vidya. (110) 


aq MARAE 


TRAIAN AUN Bla 

C4 ATARI AARA SeaeaIaATRATAY 1999 I 
TARIVA ATH Se ATT 
THORaIRA: Se aA: 992 1 


aa fe ‘FEET Healt? sara gacaaat wts- 
TWHRTSA: FAT Tea saat lasek 1 afr a 
ao Ba wafa | afl a aca sataa yaaa | 
Tal 4 PRS RaEGT Healt Hea feat’ seq 


factata: Qa 


faafaeat: | watercraft qaata faafaeal: | dg a aadg 
sfignaeaaiadtea aadatdserta = BeTAeATAlaTN- 
qa, aeamsAaerada SARA TARE’ ete 
saa afeaa, ast amanda wa wares efa Head | 
aa waraaanaate: ‘fa: afte: sas’ zandtagaata 
aTaaaad wea ‘ased anied aa safa ataraaaara’ efa 
asaaiveaa | afta fe aaRea aaena Satay dea’ 
‘gal aaa’ ‘deegiet a’ genet, ‘ vqeth, agastt, 
saa, aA, TTA, wear, Tere.’ ef aenea 
‘ofa, afta, Meta, aig, ae, ae, aife:’ garte- 
samt aaafati Feat A Ageqieyazed | aa a HaATETfe- 
ART «Tease aA ta TaTaT 
ava 2fi | a9 a saat sae, aTARETeCTaTal qA- 
sqoraarhataat fafa: | aa a aeeaatsca- 
Aafia: aa: | aa a qaaadeata tafe q2HA- 
aa afeasa fadaaaragieaia, samnat gaqaaviaa 
BOTA XR, RRR 

The import of the names in series (of twenty each) 
Kalyani, Ekaksari, Isitri, Lalita, etc., of the Nama- 
tri-s'ati, is conveyed by the letters of the Mantra (with 
which they begin). (111) 

According to the vogue of the world the whole 


~ name is comprehended even if a part of it is men- 
tioned) The meaning of the whole name is therefore 


Qk ahacaiery 


the Namatka-des'artha (the meaning of a part of such 
name). (112) 


ug 4 faaftdeatealy sane saeeitedacac- 
UAE, sHtawefioleaat alta zh a 
fan:, FEReIHad, Sftaasiaaideacakea saaata | wd 
A Taanai fifeea seats fiaearsteazat geod 
aad AAA AT aa freqaa ata — 


faaitatrgroiaeiseatitearadeara: | 
Sa WARG ATA ATMA | 993 | 


eT ay Give aatadeaafia fata 
a amewteay qo fait: waaadeaa fea: afar a 
STI A aaa: ; TST AB, wat: Gz, feat: ay, 
qat at, data: | ‘agai amat afe:’ zff ae qaazl 
frgieaioea agit asathafead, arma arameaayaeara | 
7 a, TRENT Sa ava uses eff fave: | asdteara- 
nay fafa ae sfondi Pezat col 
gai afed 4 ae: | td a aaadaaghatdeae- 
ais WHEAT F fgwMasal aaa ) asatshi 
ARVRC,000,000,000,000,000 | RAREMATH ET A 
ATER qagaleanaag iar senatien: ’ fa TERATTAT 
afsaaal Steaaa— CH AAAAITAT TISAI TATA: HAA: | 











fadvata: | Qo 
agqned wafiaatenameted | Sefer AeA qzTa- 
fats qagoiat dat: ’ gfa | Taatscmfae sea: 
Arasetseaa sofadtsenify: ll 823 1 


By applying the above principle of the part convey- 
ing the meaning of the whole to each one of the names 
occurring in the Nama-tri-s‘ati, 2.e., by raising twenty to 
the power of fifteen, are got 32,768,000,000,000,000,000 
meanings, by writing out as many zeros as there are 
Tithi-s (fifteen) and by placing the following figures 
connoted by the Samketa-s, Gaja (eight), Rasa (six), 


Giri (seven), Dasra (two) and Rama (three) before 


them. (113) 


aa aaa ffa:—aaaa: afwangeaata | aar- 
ayarat a Zea BaaalAT AAA | AaIe— 


aE ReTAAAR PAN! Ae: | 
oR aretsat BUSTS AAT A WAAL 1 998 I 


aA fai qlahed, Al BoseHVSATHearea, aatfeatle- 
qemaaad Rae: aaa: | RATIAReT HOTT afeTaea- 
age: | afanel hea4: qiieal fe: sfaqta sea | 
aq a aleaaraaanafaaaath aeatHg— flagnaane- 
sqergeateat | warpeqanengeetetaatt afin. 





Q¢ aftaeawaeca 
PUSSMARAAATTATO | AwATATL AT FOREATHOAT ||’ 


fa ) 222 Il 


In this Vidya the body of the Mother composed of 
the three Kuta-s has for its parts the portion from the 
tip of the Kirita to the neck, thence to the hip, and 
thence to the tip of the toes. (114) 


atmaHE ATE 


TIA ATTA azaTseAt | 
RT Asa | 99% tl 


44 eaenafiasa aay, galarfefenfaaig aaa 
MST Il § 8% II 


The six letters of the first Kuta ending with 7, 
should be understood to signify in order, the three 


pairs, Brahman and Bharati, Visnu and Laksmi, and 
Rudra and Parvati. (115) 


TT Ca: AEST Bl BAHT Cy aT AAA: 
SIGH CIM ICECaCAUICC Okc i Cea 


Tal Aaa: 92 | aay aanrdlat geet wea 
ae dgranase ‘gaitraar’ (2-2. Ge) saHMa: ‘aq? 


1 Sear: 








fadtatar: + QO 
saq way; aus aafasHeaat aera AATATHTET 


S ~ 
sfiaat: wurst: | alarafiacodtataah prac | 
gaat flaaaat gai J sa: | aaa afearar 3 faa THAT 


qz a afa: 1) 228 Wl 


All these (latter) are after all identical with Kama- 
kala-s (2) and do not in any way differ from them, this 
significance being derived from the appositional charac- 


ter of the zkara therein. (116) 


aaa Fea WAR: WK I ATA | 
Sclflekisieeat: GRA: Ga: ll 99° Il 
SIT RAEAISERA: ee: Webstats | 
AWASISSREAREAAGANT VERA: 1 99¢ Il 


2 sgqnzea qaaaearad fediaadtanest: | factane 
HeaHER: Gk delaHZeT VIAATASAAAa: | eA AA aquel 
sft asian fediaearanfe: 1 aa aati Rea: 
aifaftads vairat aut; sea deed efa aeramndlearaaarr | 
Sa TaaaeA Af: | TA ATATHACOTAA: APRA: | FATS 
sq | Fa al SIA: FAISAL, AA AT ABA: 
a faatata afi ar feaaaa | Wael ae PaASRATRTTLET gata 
7s Pal RKC Ep Raia 3 

This again is the meaning of the other two Kitta-s 


as well, However the second Ha of the second Kuta 





Qo0 aaa STy 


should be clubbed with the Sa in the third Kita. As 
there_is S/akti in every one of the Aksara-s, as Sakta-s 
also construe in that manner, and as they (the Aksara-s) 
are considered to be identical with the S‘akti-s— Vama, 
Iccha and others, this is the S'ahtartha. (117 & 118) 


AY AAA 


TEAST ata Beara: ae: | 
SHA: TARA SRAM: I AR | 998 II 
mea fa: areata saaexerd: | 
RERMREARRAAT GI TATA: Il 9 Re II 


wiiataaat fe serreat ear at | ast fer ware: | 
tq weed: ast at, asi af: | aa wa wee 
FEROANAAT:, WITTE ZRH: | Usaeafediaget- 
mat: fe: | esreineaaamearadh af aa: | saarfi- 
Gaeta: RA IRTAATATAAATEAAeA WT. 
AHI WeAaas MATA RAATAT TB HeTATOATA | 
fara: afmatagud adafa sfeaend: | aaa faeara— 
‘aaa gga Sa Bal um: catfa: | deri aacecrfi 
ale SHAH: I’ fa |) 222, 22o | 


The meaning of Ka and Ha, and of La and Sa is 
Siva.and S'akti respectively. The meaning of the pure 











fadtatar: 202 


vowels E and I is Sakti. The meaning of the Hrl- 
lekha (Hrim) is Para-Brahman, the result of the con- 
cordance of Siva and Sakti. (119) 

The meaning of every one of the three Kfita-s is: 
‘ Brahman is Sliva and is also Sakti,’ owing to the con- 
cordance existing between S'iva and Sakti. Thisis the 
Sama-rasyartha of the Vidya. (120) 


ay Aaa aale-— 


ma Seta Tal: TET FETA: | 
SEFUATEAS: RAVAN: 11923 Il 
qieqaeaa: safe gfe: | 

& eqrartafa adler saiferadtaame: 1 92 I 
ay wears aPaAot HATA: | | 


meat THRAASHA A Hh THA | TEOH AST: | 
Atnfre: ‘Harare s:’ (288) aia eqaay atl ‘ze 
seaaa’? fa ataefagatsf sz aaah: | Fa 
ae: fafa aa, farasfe gt: | fasat Hla: | aefad 
Sdeqeqmanel ats: | Aaa: FAIA: | aap: | aa 
SH WATE: | seteaareara: | ‘ate ale’ Zhe aqat: 
ffi aere Cota teRlgKal AerBad’ (7-2 0%) ela fina 
aa? (Q-e-42) eft BAT a a afa feeafe | sar 
qanad | sat a aeafaeaea tsa TAMAS: (2A, WARM 








Qor a faeaiweey 


Kakara means ‘luminosity’ as it is derived from 
the root “Kan, to shine’. Derived from the root ‘ J%, 
to study’ Ekara means (Buddhi) the instrument of 
memory. (121) 

By the combination of the two letters is meant 
‘luminous intellect.’ Derived from the root ‘ I, to per- 
vade’ the third letter J means pervading. (122) 


Her (Buddhi’s) predominance is LaHri:; the 
causing of such predominance is indicated by Makara 
(m). (122-) 


ea fearafata € ana seateesaeetanra 119 2311 
q wea Tage: FAaNAaT | 

eg treclata wadalkestasaseasshe: BL |] 
Qe THe TSR SL 
Tafa Gall aa Pas: BAIS 1 984 UI 
SERA: lra: aalg fea slaeara | 

S diarfafa adifafafacsaern: tl 92% I 


eadsddia € MA | ‘ aAqalazaaafaaaealetar- 
qqatfanein afe fasta’ (§-9-20) ff aaa: | ‘ay 
arama’ fa ‘sa afaat’ ef at wal: HOt eq aa 
gta way | dad sta qaqa fa al a geaa | aaa zfa & 
aaaqeaqafaaisstesy | saHlaT ge: | aal THMT yETAA 
qglaeged: | aat wadiada acgeq: | da gH airaaha da: | 





faciata: 208 


aay wait ages: | amt a atasaeinesfeaaer sila 
fanior. feciamera: 1) 222—-8Rk Il rrp 


Derived from the root ‘Han, to give pain to’ 
Ha means valour, as it is the cause of vanquishing 
the enemy. (-123) 

Sa means wealth, which is the aid to enjoyment, 
as it is derived from the root.‘ So, to enjoy ’’.or Sd, 
to procreate. Ka means women, etc.,, the objects 
of desire, as it is derived from the root ‘Kam, to 
desire.’ (124) 

Ha derived from the root ‘Okan, to go’ means 
the attainment of these (viz., valour, etc.). The 
(attainment in) plenty of this is LaHariz, with which 
is combined z by the process of Savarna-dirgha (the 
lengthening of similar vowels in Samdhi). (125) 

This z means fame, as it is derived from the root 
‘T, to shine’ and shines in all directions. mm means 
the generation of these two LaHart and J. (126) 


ada atagafa— 
qTRaRA: TEAlceaaeMraIaeay, | 
SAS ATRISTA: U9 29 Il 


GBT Il &Xv Il 


The meaning of the Vag-bhava-kuta is the pre- 
valence in excess of the subtle intellect. The meaning 





208 atacatreca 


of Kama-raja-kata is the preponderance of valour, 
wealth, women and fame. (127) 


ad Raewal ae Sa: eT 
Miaeseetiarceantt qk i sec | 
geR: Shas: abRattehtads: | 

Tal ete Geet we Aa AAT as 1 9Re 1 
Hee TT SN BAA: zy: | 

qe eet a: eared: deat ar i 9k0 1 


REGIM 88: 1 Ud fat ataReadif amet | Aa. 
wir: | eae 21 6s dal’ eff mat: § aif: | Afrata 
afe: ftafier ) exited: wHa aft wa et: awanfe 
Tara pAaqrwanfraaisy: | agi ete ad fascias E | 
feeq. | AVANCE F Gh | IT FUT | aa 
THId ga et: | Marae vata sda: | mate 
REAISHY ABW Aa, Aqraeda TAIgIAT ; aarsfa 
ERAT BANAT efi Reay GAA | ARE waqearz 
Ta faetastg | aaa, sfeuttarehaaan faa friftae- 
TREE FEUGIAT Taw Fad aa Aras: fre: | 
a4 al aaa afsawaa Asai Taal feraaaa sale 
aa fetta ze died: | aa am fae Pagano fia: 
qdiad. | a a Asaey wae afin stare fug 





fxctatar: Qo 


‘ORMALOT SATE: ? ALATA SATHUOISAN TAT Heca- 
carga: ) 22c— ko I 


The part Sa Ka La (of the third Group) indicates, 
that which brings about the action (conveyed by the 
two Makda@ra-s mentioned above). Ar, which is 
derived from the root ‘Hy to take away’ signifies 
the destroyer of the entire Universe. (128) 

The z found in combination therewith (with Hr) 
signifies that Radiance which is the cause of Creation 
and Preservation. In other words, Hz signifies that 
Mother who shines in the heart (Daharakas‘a) dispel- 
ling all] pain. (129) 

The word ending with Sa Ka La forms with the 
Hrikara a Karma-dharaya (Appositional compound) 
with m, which means either Nada or Samvid (know- 
ledge), as the substantive which it qualifies. (130) 


agai searata— 


TMAAZAATSSAS MT UNTIGAle | 
SERATMAISA BESTT MMS RATHI 9 3 9 
aaft cata aeoarnaaers Fat: | 

fas: easciskaraararnigaeaaata: i193 21 


‘gageaaas meta’ aan ‘aaa aa:’ 
(2-29-08) Famdfdaasa assafdaesanaaaa 





Yok aftacawea 


TWTANSABIA: | aa TAdteaHAAAHaAscaTH TA HAAS | 
AI wy Asisfiqeaehaaqaimaaasty ‘zefeenct aat? 
sya shee sae wdaqanl afacafa, magiai aaarata 
Wawra | agate | ‘afasafe: ahasafe: efatgarat 
afagea wa | faafaatd ager adler ddfad aeeh aatea | 
fa ageqaa: | da salaarney: fag: | ‘woe:’ gearfe- 
fagasnfedish aacaigea feranft faga | aeaeaacate— 
mafearfefa | ‘gaudifa anafeea’ (8-28-20) gay 
qUea: asal aaa fas: sasaed aaa amas, a aa 
sanieat wafead: | a aa afa eaerrdesfi seta saya- 
afa: wnewscafef aay, waa agfifa fanedtarai | 
Ha wa ‘qessar’ gf a wera syst | Aa wag 
fasyjazaaraared ‘ asiaigeisaa:’ ear wilerfaardfa- 
fae anvamaaa: | mNGIeAaTa @Ie— aredifa | geaals- 
Rael —azata | ‘aa waeq saat aa: 
| Ballgaqaatacsraamiay i’ gfe aaarfeeia 
feraneqaeay: | sraeaaatad g fateaa fale — Be- 
ata Wl 222%, 232 UI 


The meaning given to the Mantra by Siddha-s 
(Adepts) will be found to have the sanction of 
Grammarians (for one or other of the following 
reasons): roots are capable of more meanings than 
one; Bahula is an accepted convention; cases there 
are which are comprised in Prsodaradi-gana, or come 











fadtatar: Qo 


under the Akrti-gana-patha; the import of Un-adi- 
Sitra-s is twisted to suit the purpose; rules of 
ordinary grammar cannot be strictly applied to 
Chandas. ) | (131, 132) 


antag fare aganatdetfa— 


FSRAATIATARAGE TATA TE: | 
GAUGE: SAA: VARA: | 933 I 


ane == sfa al, AARaT: GHeT Sal: FEI 
aftafafe at, ana: dfaaisa zfa ar fret: | 233 1 


- The Samastartha of the S‘ri-vidya is so called, 
because it involves the compounding of several words, 
attributes to the Mantra the accomplishment of all 
human desires, and gives out the essence of the Vidya 
in an abridged form. | (133) 


ay ayoaaie— 


al FARRER TRAN sa; eas Ise 
PRQUHEANA SERA DHT ASA: Il 932 Il 
qaagaa Gata KA 
PRAMS TT AMAA ET UW 93% I 
dififa aa Aa aqak sarees | 
ARERARNSd wa TIARA: 1 9 8e | 





Roc aktacangea 


TEI gainer: ssa 1 a a faa, 
‘SER aafacdianasy’ eff sara | 6s: saafeetee: 
aid (TER szad fas.’ gfe Aarachaozaaftoqa 
TERE | 6S eal’ efa ara wer sah. wars. 
QUARAGSFAIAEATTA SHA CTA BSH Alea: ‘apy 
mifesd’ geanfead | deh aeaaofeenet— gaan ear. 
areata aa a ea wa? (2-20) gfa| zaaa 
A WaRaRaHae fediagdaanaagqiearntanna 
41 4aft Sam af: sae asaftt:’ zaq ac. 
Wise BER walgal aA BeR:’ dash sasaktarfy 
Tae | aa wa apa faaodinaeis Aenigaa 
SARI Taga: | adenfafa | seqafia awa, eae 
SMa | Sa wa fraentalamaqaea al aman 
agat osmearafa ‘et aa:’ gaa aisarfietai gala: 
aN=Sd |] LRe—2Re | 


Ka is Brahman, E is Visnu and A is Sliva; the 
word Ia signifies praise; the Da standing between 
the two vowels has Za as its Ades/a (substitute). 
Hence the identity of the first Group with the Re-veda 
is implied. The identity of the next two Groups in 
order with Yajus and Saman becomes thus patent. 
The name Hrim of the substantive, because it 
indicates Brahman is in the neuter gender. The 
Brahman is worthy of being praised by Brahman, 





fectata: TA 


Visnu and Rudra. This is the meaning of the first 
Group, (134—136) 


gud 9 gasad ad Fae aaratyarL | 
ASI SA Mess FH: GA TI Wee: SMA II19 Rl 
ed St AA FA Ty FES Creat | 

aa vera a fried aata il 9R< 
fae Meera eq et TAA | 
darafiared Parefa factarer: 933 I 


zat area | Halefacarenadifaisa | aa: FHT 
gaaaaa aeatfe: | ga: st ae afafa fame: | aa 
STRATA SATE SAT | BA ea sal, Tet 
aA ae ames | ‘aa aisit w: wa’? ‘e: ay aemt 
aoa’ ‘gash Bad @: wala’ waHlahqaoe; | zage- 
sewraat: HAGA: | Caassfanah qoatE—eq ef | adi 
A cased aa af wugeftaeaa: 1) @R0—23e |] 


As Ka signifies the face, HaSaKa would mean a 
smiling face. Also, HaSa@ means Ananda (Bliss). 
Ka is the sun while Ha would mean the moon. That 
which has Ka@ and Ha (the sun and the moon) for its 
La-s, eyes, is Ka Ha La. Hence Its Cid-rapa-tva 
(assuming the form of the Supreme Consciousness) is 
also meant. The two, HaSa-tva and KaHaLa-tva, 





Q2o aqtacanery 


form the cause of the Brahman being praised by 
Brahman, Visnu and Rudra. Hence the second 
Group means: “ The Brahman is immeasurable Bliss 
and Supreme Consciousness.”’ ~ (137—139) 
TECEAIM: Aled GES AM I Tdlanerd: | 
249 WUMEIASAAT TI ATI: i 9e0 II 


AA WAT Bel: | BAA [1 2eo | 


~The Brahman, comprising all Its Kala-s and 
hence known as SaKaLa, is the meaning of the third 
Group. By describing its Guna-gana-s (all its attri- 
butes) in this manner, the Sa-gunartha of the Vidya 
(is got). ; (140) 


awafes aeaaasae— 

fateettaaaar Saf Bae CERISE: | 
DERE ARTISTATAGCAT: 11 989 UI 
SATE Ate SHR: Aa APART | 
CANA TA fRATAAETeAAT Aa 9221 


cH TARAAaAaRAA | 6a} ARE: gar 
waid:? efi aadsfi saa aarfia warquenal faafta: | 


* fattatsquesaanftar, 











fgctata: QR2 


uda Saat ar aah watfa sad’? geatfentge AaTRGEET- 
SANG Hala ll 29%, PeX ll 


Although the letters Ka, E and A signify 
Brahman, Visnu and Rudra, they are to be understood 
in their secondary sense of Creation, Preservation and 
Destruction, which are the respective functions of 
those (Deities). J signifies Isvara and Ha implies 
Sada-siiva. By these two letters are to be understood, 
secondarily, Tiro-dhana and Anugrahana, the respective 
functions of those two Deities. (141, 142) 


ay ‘aa Wataed aa’ cam Brean fediancaEe— 
2a Blas: AA H GAA AS Bez | 


‘qa Ha Fa: Ne:? zfa Berean: ahaa: | 
afiaanaad | aa aqssaasafafa aaadada sad aeaaa 
ffafaad | wa saree calaaistaa satalsaecatareateae: | 
TAAMATAPO AAT ASPET WAAA: |) 8 eR- I 


HaSa is Ananda, Ka is Truth, Ha is Infinity and 
La is knowledge. (142-) 


zy sal deeaereega fria | 9e3 I 
aaa stant afte ada xe 1 
AGRATGTARARSIAAIA AEA | 982 | 


1 afeacalt- 
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Uwe SAR sat aes RATA | 

SMTA AAA MAAS: | 984 Il 
Farag ead aaa aad ae | 

qaa qafad aed ar aTaaHaNAT || 92% Il 
TIFFS ASTIAT | 

qaaal ate sala wemaareard: (| 920 I 


araHte’ sft aeraadt aaadazraataatara- 
wTaATROMeAal Feed | og a aeasaduasie- 
qiasaal = wanqaanfita fiafa: | aa aqaea al=an: 
CeIeRIaRIAs: | EA aa at earl wart aad’ 
aed Aaah: | wear Haid fafaad aq) acta 
ae aaa? searfaat afeafaaa | wa Bee areatal aT 
qaqa: | a a ‘qaurstara stat ar aay 
aq] fagftqe sea: dea galt dear fhaa wadart geq 
CARAT Sea alata | seat. Hata.’ searfaafafien: | 
wera aa | aah ‘atst faaaAa: sty gara- 
saifa: Jea:, 7 wae aaa.’ arate: afeateaq | waar. 
rataaaaeaeeaafaoa afa, Feat weqadeara: | 
aafi afay geaanaeaata add, dats aagqanie: 
Uae Nes Fame wdleqafta | cd 
4 sad ddaneaaaewta sofaeafh: afta zadha 
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aaa «| waa Mead | TI A Regatageay 
aqaea aTeawemsAa: GAH saTRAT | AA aT, aTlea- 
St Ad aaAeaacasaer AiraaReTeAT ART eET- 
qIgARREGIA afbadenrfefafreeraenssiafafiecia a1eaTaea 
andor; adlaet J aaaay stat at aqereaTAat aqead | 2s 
Wraea esa SAAT: BARAT TA AaaTAAa HAAN 
maissazaaad | wagafi) aaianat gaa aaa ef, 
nerase: gat afta wed aa HETaTaaeala «sft AT 
fafa: | Ta atal soegoaaT: | Fa aA TA AaleATAaTAeagT- 
qeagiat dae: | aat fe—atfietesd aaa ‘oA: HUI 
qadaa] Al WAT HOT? FAA BAIA: qaTalgaal 
agranad Head atafaen ate qgmt asarat sfarfeaq— 
‘ paPAAAGGA ATS nat; Ga: | Barfy aTeaeATIA FORS- 
art a? eh) wa a arate acme aracay Aaa: 


afi a qaasa ‘gear’ sarfeareretfa | aa fe vary 


aelai qelaaa wale, aaIsty a arcaaranaa Ta Taaeata, 
necaraaeraa anata We 


ae Asya A Hedsr- 
qaqa | wa aifaAa TATA qze gafientafafateateorat: 
alata afrd:-—— 


‘ Hatfufeaat hae aatieaeista | Waey- 
Vota aafedtafeaat i 8 ll 


aaa aeMtette- 
ae | aseerpanda aeamafraga |< Il RATATAT IAEA 
aqauafiaras | dasaretfaais qqaargeatfara W-% Wl? Stet 
raat arama 4a1— AqaAM AH (CVRROANG) zfa ay 


8 


| 





Wry aftacaecy 


af oF RAL) a caTHoTAR wal saareamshY aay | 
afd’ | ddiane aoadt aalina; ganat aeagea; jaraad: 
ata git GaAs: | aa aedheaaseacareats afta 
gf fediasine | sarindaafitedonas aq aftsgy, 
TRA stated fetta ofa fa adiaer | sara. 
AaAez Teafwdenafaarsaaat asarfata | qaacasy: « ste7- 
eqre Ffsaa’ zfa ae afaa: | wd ara ‘geqta—? 
gfe ath oaateerat:; maaafesais araataean:, 
TTTa:, AHA a, HfBarisht wharfseqaer Afar. 
amNad afi, neraraatisht sfaeafifa aada; dar aa. 
efi fafeeat aafaaaat: | aaatart aacat Ser oer: | wg 
AearagehAssa: GAM: || %93—2ee I 


Having ascertained, in this manner, the Brahman, 
through Its Tata-stha- and Svariipa- laksana-s (quali- 
ties), (the Mantra) establishes the identity (of the Brah- 
man) with species of Jiva-s in the following manner: 
The term SaKaLa refers to Jiva, as the latter has the 
three Kala-s, Jagrat, Svapna and Susupti. Hrim, the 
Sakti-bija, denotes the S'akti. As there is opposition 


l ofearifafiac: amaratstadtaa | 
ater adtetn ta earfeaaitay 4 i 
BUI ATR THAISSeABAIAT | 
aeaparaeg afa: aqaestg Waa: Ur 
Sara WAAC BAAAcaAMAAT 
cas Tony faegar afaarway yy 


fedtata: 22% 


between the two, the pure things implied by them are 
identical. Thus far, only a very little has been said. 
The term SaKaLa of the third Group is used to imply 
that all this is Brahman. Having in this manner des- 
cribed the form of the Jiva and the Brahman by means 
of suggestive sentences, their identity has been esta- 
blished. This then is the Maha-vakyartha. (143—147) 


TFA SANA IA A Aga TAT AAT 
ag a ashi fare: saat fasara il 9c I 


AMA | TaN | akameRearETHAMe: AAA 
qaraey FT eHe Haaiafefa wta: ) Lec Wl 

No controversy can arise about the meanings, 
whether’ primary or secondary, that have been given 


herein to this Mantra, as such meanings carry a clear 
conviction on bare presentation (to the mind). (148) 


A gate Aare: Wat Adlett: 
ag ate afta a fe darcecarsta er art: 


afemencaaiaaara urh:; Ad t A A wsa- 
dacaeat afta | cafeemat adiar afaafacata, ‘ asateea- 
STETadfataraa: | RaTaeAReesfremAfegIa 
saalfaaaaaaatsht § sélsaa gaa aATIe—aT alfa 


fa i 228 Ul 
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. Uf,’ tn the six meanings beginning with the 
Bhavartha that have been attributed to this Mantra, 
there has been no possibility of the application, 
either of its primary or secondary sense, what harm 
is there? \ ve : (149) 


. sal aghast sae. 


| aT afafrweron aga” AR: | 
Rea aaeata zeo afeara il ayo | 
eqeneaaal steeq ediek=srara t 


aeaT abmutreaaeay fies arafehaagteara 
Ragman | sega wat sfeasae—aBfe | 
fanaa ef ceamanfats aa: 1) 240, 240-1 


_,Let there be any sense quite different (from the 
primary and- secondary);- the acceptance of any such 
sense of the Mantra has to be determined by the words 
of Siva. In other words such sense may even be 
considered as the primary one. | (150) 

‘For, it is the desire of Isvara that such and such 
meaning should be conveyed by such and such 
(word). (150-) 


ofarnareifatoraraiscareareancarearea Waal 
qyistased Afeaatehea & fer: | 
AAPA WAAR i 4X IL- 


feeftatar: 2w 

sé oyaftaad § ataafadieararsaasaraarssaral- 
fiefiafacadameaa caf fasarsad sfarenalat: 
ai ape aa; e¢ araafimaaved auafaenaittara 
Ca<S aT: Hea | aaaeataseq SaTHRTOTATPEAa | eHe- 
causa ‘sEEseara:? gearfearaal aiaaratafraaat- 
fiesta ) aq faaraat fafreeifatimea wa qaarafa | 
aat a aa sfaqenafaneaaa df:; aa aa a a aA 
dquideqaatarg | a Jara cee fafheaguaranarentita 
aleay , TAAUTAAAATAL FeaeaT=aeATa , ‘ATA THAR 
ay aaa? efa aata, Pana aaoneacararastaath- 
aeaaaaiawases sarfisaeaaare — areata | erfeat- 
aifiafiae; | ada=ori yea teas a sHafraler 
fasatiearmeraissafa: | - 24%, <4 | 


What if the meanings, verbatim, are not known? 
Enough if the sense as a whole of the whole sentence 
‘s understood. The accepted theory in this matter is 
that the spirit is quite different from the letter. If 
need be, the whole Mantra may be treated as a single 
word, as in the case of Asecanaka, Vyapit, etc. (-151, 152) 


areata qaasaalaead st saa Ae— 


CREA ZBI SeetaTay Fey 
AAA TARVTTAAAARITEAT tl 942 Ul 





Qe afaemera 
Ted ¢ eaaearat Rererasat | 
AY Tl aeeweany weary qearqueaa | 


HABANA: TAMASAAATSAITAT | GAA AAAS SA- 

AS ~ oS 
qaaReaa TWAT cH BROaTeRerHal:, THA J 
Teas sae —aAeqaAaifear | wy al, senza fasdtaardia- 
faacaal 4at qalaeaaal: gateena edifmaa sf a aa geqaca- 
qe UTAH , agfeerafacne—ay A 1 24a, 248 | 


A single word conveys more than one sense; e.g., 
in the words Hari, Saindhava, etc. In accepting 
one ot several meanings, the context and the aim are 
the two indices. (153) 


As, in the case on hand, all implications are 
desirable there is no need for any index. To argue in 
another way (in this Mantra) one S'akti embraces all 
the senses, as in the word Pusfa-vanta. (154) 


AA MARIA ATA | 
STAs TAMaNFa ACA |] 984 II 


qa TASAIATATITEZ | Aaeaaad ayoataaaalay | 
MarR aT aTaaefha aia aaEHEaaa, 4 


garaged sed | aneaad aaeaet | aerated 
FAST || Lay || 


fadtata: VR 


In those cases wherein it has been held that every 
word has a corresponding meaning, this Mantra may 
be treated as a sentence; in some cases as Avantara 
(leading) vakya, in others as Samasa-vakya, and in one 
other case as Maha-vakya. | (155) 


CRA afarnesasers | 

a2 aga: aipaay aaa Para | 944 Il 
aaa Fant seca | 

as TATE GES Bey fS TARA 9 koll 


qaqasaawaaenagiaaastt aatd, JevaRe 
aataargarat § fafaatarariatear | ated faze:— 
ata at TATA TOL TRITT ; FEA g adalat 
eqcaaarenreafattfa ata: tl Ak, Pa Il 


In the Veda it has been recognized that by the 
application of one (Mantra) in several contexts various 
meanings are conveyed. But in this case, as the 
Mantra relates to only one context the implication of 
all possible meanings forms the condition precedent 
leading to the Niyamadrsta (consequence to be 
obtained). If the authority of a statement is once 
strongly established, every thing leading to it has to 
be conceded with a view not to contravene such 


statement. (156 & 157) 
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Even though it is accepted (on the authority of 
the Veda-s), that Yaga and Svarga are related (to each 
other) as antecedent and consequence, (an intermediary 
stage) A-ptrva, not known to the world, has to be 
conceded so as to avoid the (apparent) absence of 
contiguity (between the two). (158) 
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The number of letters contained in the Vidya, 
Uddhara (the process of drawing out), Kala (Matra- 
periods), pronunciation, places of origin, the (requisite) 
efforts, appearances, positions, shapes form par 


excellence, the different states and meanings, these 
form the internal limbs of the Vidya. Bel o9: 159-) 
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aft A cHMaRaeaeat sofsareaeah. | aatsa wet 
ABTA ATA: I-20, 2RR II 


The Rsi-s, Chandas-s (metres), Devata-s, Viniyoga 
(application), Bija-s, S'akti-s, Kilaka-s, N yasa, Dhyana, 
Niyama-s, Puja-s, etc., are its external limbs. The 
external limbs are, for the most part, well-known 
to the world. (-160, 161) 
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wagafaracarantadsa: | afeelaer, «feet: of 
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The internal limbs, on the other hand, are most of 
them rarely understood. They should be pursued by 
Upasaka-s. Hence, this work Rahasya-varivasya, has 
been expounded for their delectation. , (162) 
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The pursuit (of the S'ri-vidya) by the fanatics who 
adhere merely to the external ostentations losing sight 


fectata: 23 
of the essentials (as expounded in the work) is very 
much like the body wherefrom life is extinct, 


and a marionette from which the strings have been 
removed. (163) 
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Out of the seed (Kama-kala-bija) evolves the root 
(Mila-mantra) ; out of the root (Mtla-mantra) evolve 
the parts of the plant (human body), above and below 
the soil (external and internal). Though both of them 
are of equal importance, more importance has to be 
attached to the subsoil (internal) parts. (164) 
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This Varivasya (maid), duly courted by a person 
from the house of the Guru (father-in-law) with his 
grace, brings about the accomplishment of his heart’s 
desires ; while, if courted by him impelled by his own 
blind passions, she leads him into the path of sin 
(astray). (165) 
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May my venerable Guru triumph, who, seated on 


the Akathasana (triangle with A, Ka and Tha series as 
its sides) with Ha, La and Kga at the angles, bestows 


fedtata: PAK 


on me Knowledge and Bliss, identical with the Atman, 
which transcends all description and could at best be 
subject to Laksana (indirectly comprehended). (166) 
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Bhaskara-raya, having for his soul guide his 
venerable Guru’s feet, wrote the Varivasya-rahasya (the 
secret of worship) of the World-Mother, adored by the 
valiant [who vanquish their opponent /dam (the 
phenomenal world around them) on the field of Aham 


(Ego)]. (167) 
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